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Engraving, from a photograph, by August Weger 
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Louis Le Vau, architect (from 1639) 
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Plate 2.9 Hotel Lambert, Ile St-Louis, Paris 
Polish charity bazaar 
Lithograph after a drawing by JN Lewicki, circa 1844 
Bibliotheque Polonaise, Paris 
from Tomaszewski and Weber, Diary in images, page 119 
Plate 2.10 Princess Marcelina Czartoryska (1817-1894) 
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Anonymous engraving from L'Illustration, 19 March 1853 
Mary Evans Picture Library 
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Programme 
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Albumen print by Herbert Watkins, 1850s 
National Portrait Gallery, London 
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Private collection, France 
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Plate 2.23a Anne Isabella (nee Thackeray), Lady Ritchie (1837-1919) 
Photograph by Julia Margaret Cameron 
Albumen cabinet card, circa 1867 
National Portrait Gallery, London 
Plate 2.24 Fanny Erskine (1825-1870), later lady Farrer 
Anonymous pencil portrait, Fitzwilliam Museum, Cambridge 
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Plate 2.25 Thomas Dyke Acland Tellefsen (1823-1874) 
Photograph, circa 1860 
Ringve Museum, Trondheim 
from Tellefsen, Thomas Tellefsens Familiebreve (1923), frontispiece 
541 
PLATES 
Chapter 3 LONDON 1848: Musical life 
Plate 3.1 Samuel Carter Hall (1800-1889) 
Engraving by DJ Pound, after photograph by John Jabez Edwin Mayall 
(1861) (detail) 
Private collection 
Plate 32 Baron Philipp Graf von Brunnow (1797-1875) 
Engraving by DJ Pound, after photograph by John Jabez Edwin Mayall 
(1861) (detail) 
Private collection 
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Plate 3.4 London & Paris Hotel, Newhaven 
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plate 2 
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Engraving published by Newman and Co, London [18611 
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Plate 3,6 Admiralty Pier, Dover, showing the Lord Warden Hotel 
Engraving published by Rock and Co, London, 1869 
Private collection 
Plate 3.7 Pavilion Hotel, Folkestone 
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Plate 3.8 Coach and horses, from Regent Street looking towards the Quadrant, 
London (detail) 
Coloured lithograph by Thomas Shotter Boys, from Original views of 
London as it is (1842) (1960 reprint) 
Private collection 
Plate 39 The Strand, London 
Coloured lithograph by Thomas Shotter Boys, from Original views of 
London as it is (1842) (1960 reprint) 
Private collection 
Plate 3.10 Bentinck Street, London 
Pencil sketch by Thomas Colman Dibdin, circa 1850 (detail) 
Guildhall Library (Corporation of London), London 
Plate 3.11 Letter from Jane Stirling to Franchomme, 21 April 1848, from No 44 
Welbeck Street, Cavendish Square, London 
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Franchomme', plate 8 
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from Jackson, John Tallis's London street views, 1838-1840 
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from Jackson, John Tallis's London street views, 1838-1840 
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Plate 3.12 Piccadilly, London, showing Dover Street to its left, and St James's 
Place below St James's Street 
from Jackson, John Tallis's London street views, 1838-1840 
(2002 reprint), part 14, page 68 
Plate 3.13 Chopin's visiting card from No 48 Dover Street, London, [1848] 
BJ (Cracow) 
from Tomaszewski and Weber, Diary in images, page 234 
Plate 3.14 Karol Szulczewski (1813-1884) 
Lithograph by N Ploszczyfiskiego and JF Mollera, [1830s-1840s] 
Bibliothtque Polonaise, Paris 
from Mirska and Hordyfiski, Chopin documents, page 304 
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Plate 3.15 Pleyel Grand Pianoforte No 13,819 (Paris, circa 1846) 
Cobbe Collection, Hatchlands, Surrey 
Photograph by John Challis 
from Cobbe, Composer instruments, page 58 
Plate 3.16 Lady Constance Leveson-Gower (1825-1871) 
Partly gilded plaster relief, by Alexander Munro, circa 1852 
Grosvenor Museum, Chester 
Plate 3.17 Louis-Philippe (1773-1850), King of France 
Portrait by Ary Scheffer, 1835 
Muse e Conde, Chantilly 
from Garnier-Pelle, Chantilly. Musee Conde, page 338 
Plate 3.18 Francois Guizot (1787-1874), Prime Minister of France 
Portrait by Ary Scheffer, 1832 
Private collection (Guizot family) 
from Ewals, Scheffer: gevierd romanticus, page 170, and Ewals, Ary 
Scheffer, page 41 
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24 March 1849, offering help in organising public libraries in France 
Private collection 
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Portrait by unknown photographer, circa 1861 
Broadwood Trust 
from Wainwright, Broadwood by Appointment, page 190 
Plate 3.20a Alfred James Hipkins (1826-1903) 
Undated portrait by unknown photographer 
Broadwood Trust 
from Wainwright, Broadwood by Appointment, page 217 
Plate 3.20b Alfred James Hipkins (1826-1903) 
by Edith J Hipkins 
Oil on canvas, 1898 
Given by Edith J Hipkins, 1926 
National Portrait Gallery, London 
Plate 3.21 James William Davison (1813-1885) 
Pencil sketch by GD Davison, from a daguerreotype, circa 1857 
from Davison, From Mendelssohn to Wagner, frontispiece 
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Plate 322 Charles Halle (1819-1895), seated at a Broadwood grand pianoforte 
Detail of engraving of Musical Union artists of the 1851 season 
Archives of the Royal Philharmonic Society, London 
from Ehrlich, First Philharmonic, page 84 
Plate 3.23 Theatre Royal, Covent Garden, London 
(from 1847 Royal Italian Opera House) 
Engraving of exterior by Thomas Hosmer Shepherd and John Rolph, 
1828 
Private collection 
Plate 324 Theatre Royal, Covent Garden, London 
(from 1847 Royal Italian Opera House) 
Unattributed engraving of auditorium 
from Illustrated London News, 6 December 1856, page 563 
Mary Evans Picture Library 
Plate 3.25 Johanna Maria (Jenny) Lind (1820-1887) 
Portrait attributed to Eduard Magnus, 1846 
National Portrait Gallery, London (from postcard) 
Plate 326 Jenny Lind at the Her Majesty's Theatre, Haymarket, London, in 1848, 
as Amina in Bellini's La sonnambula 
Elizabeth Forbes Collection, London 
from Parker, Oxford illustrated history of opera, page 188 
Plate 3.27 Harriet Grote (i. e. Mrs George Grote) (1792-1878) 
Portrait `from a sketch by Sir E Landseer' 
from Lewin, Lewin letters, volume 1, facing page 290 
National Library of Scotland, Edinburgh 
Plate 328 Autograph letter from Mrs Grote, dated 25 November 1859, sent from 
Barrow Green, Oxtead, Surrey, to a male correspondent, declining to 
provide an autograph of her `friend Ary Scheffer', whom she describes 
as `that distinguished Painter & estimable man' 
Private collection 
Plate 329 Premises of Cramer, Beale & Co, No 201 Regent Street, at the corner of 
Conduit Street, London, from Grand panorama of London, Regent 




Plate 330 Premises of Wessel & Co, No 229 Regent Street, at the corner of 
Hanover Street, London, from Grand panorama of London, Regent 





Chapter 4 LONDON 1848: Recitals 
Stafford House, Mrs Sartoris's, Earl of Falmouth's, 
Countess of Blessington's 
Plate 4.1 Harriet Elizabeth Georgina Leveson-Gower, Duchess of Sutherland 
(1806-1868) 
Portrait by Winterhalter, 1849 
The Sutherland Trust 
Photograph: Scottish National Portrait Gallery 
Plate 4.2 Stafford (now Lancaster) House, St James's, London 
Watercolour of west front, by Thomas Hosmer Shepherd, circa 1845, 
showing additional storey of 1833-1838 
Museum of London, London 
from Thorold, The London rich, page 308 
Plate 43 Stafford (now Lancaster) House, St James's, London 
Watercolour, by Joseph Nash, circa 1850, of great staircase 
Museum of London, London 
from Thorold, The London rich, colour plate 13, 
and Summerson, Georgian London, ed. Colvin, page 292 
Plate 4.3a Stafford (now Lancaster) House, St James's, London 
Watercolour, by Eugene Lami, circa 1850, of reception for Queen 
Victoria at Stafford House, 1848-1849 
Dunrobin Castle, Sutherland Trust 
from Yorke, Lancaster House, plate 72 (page 111) 
Plate 4.4 Luigi Lablache (1794-1858) 
Lithograph by D Festa, circa 1830 
from Cox 's Gallimaufrey, number 8 (Summer 2001), item 70 
Plate 4.4a Antonio Tamburini (1800-1876) 
Lithograph by D Festa, circa 1830 (? ) 
from Cox's Gallimaufrey, number 8 (Summer 2001), item 154 
Plate 43 Adelaide Kemble (Mrs Sartoris) (1814-1879) 
Portrait photograph by Camille Silvy, 1860 
National Portrait Gallery, London 
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Plate 4.6 Undated signed autograph letter from Adelaide Sartoris, addressed 
`Dear Sir', from No 99 Eaton Place, inviting the recipient to tea 
with her and her daughter Mary, `next Friday evening', [1840s] 
Private collection 
Plate 4.7 No 99 Eaton Place, London 
Exterior, showing plaque commemorating Chopin's recital there 
on Friday 23 June 1848 
Photograph: Peter Willis, 2008 
Plate 4.8 No 99 Eaton Place, London 
Detail of plaque commemorating Chopin's recital there 
on Friday 23 June 1848 
Photograph: Peter Willis, 2008 
Plate 4.9 Advertisement from the Times, Thursday 15 June 1848, page 1, for 
Chopin's matinee musicale at Mrs Sartoris's house, No 99 Eaton Place, 
on Friday 23 June 1848 at 3pm 
Plate 4.10 Publicity for Chopin's matinee musicale at Mrs Sartoris's house 
from Tomaszewski and Weber, Diary in images, page 238, and 
Mirska and Hordyfiski, Chopin documents, page 286 
Plate 4.11 Programme for Chopin's matinee musicale at Mrs Sartoris's house 
from Mirska and Hordyfiski, Chopin documents, page 286 
Plate 4.12 Broadwood grand pianoforte No 17,047 (London 1847), played by 
Chopin in 1848 at his recitals in London at Mrs Sartoris's, the Earl of 
Falmouth's, and Guildhall, and in Manchester 
The Royal Academy of Music, on permanent loan to the Cobbe 
Collection Trust, Hatchlands, Surrey 
Photograph: John Challis 
from Cobbe, Composer instruments, page 59 
Plate 4.12a Broadwood grand pianoforte No 17,047 (London 1847) 
Detail of name label 
Photograph: John Challis 
from Cobbe, Composer instruments, page 60 
Plate 4.12b Broadwood grand pianoforte No 17,047 (London 1847) 
Brass plaque fixed to the piano 
Photograph: John Challis 
from Cobbe, Composer instruments, page 60 
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Plate 4.13 Wilhelm Kuhe (1823-1912) 
Photograph by Richard Bentley & Son, 1896 
Frontispiece to Kuhe, My musical recollections (1896) 
Plate 4.14 Giulio EugenioAbramoAlary (1814-1891) 
Lithograph by Thierry Freres 
Courtesy of The New York Public Library (www. nypl. org), 
Muller Collection 
Plate 4.15 Giovanni Matteo Mario, Cavaliere de Candia (1810-1883) 
Undated portrait lithograph by Cäcilie Brandt 
Private collection 
Plate 4.16 Titlepage of No. 13 of The Album Mario, containing all the most 
popular French songs sung by Signor Mario, edited by Julius Benedict 
London: Chappell, [n. d. ] 
Private collection 
Plate 4.17 `Un secret, Paroles de Alfred de Musset, Musique de G. Alary', first 
page of score 
London: Chappell, [n. d. ] 
Private collection 
Plate 4.18 St James's Square, London 
Part of north and east sides in 1821 and 1930 
Reconstruction, showing No 2, the Earl of Falmouth's house 
(demolished in World War II) 
frgrn Forrest, St James s Square, endpaper 
Plate 4.18a No 2 St James's Square, London 
Anonymous drawing of view from the square (circa 1895) 
frgm Dasent, St James's Square, page 88 
Plate 4.19 St James's Square, London 
Photograph of exterior of No 2 (left) and No 1(right), circa 1934-1938 
Copyright The Canada Life Insurance Company 
from Survey of London. The Parish of St James, Westminster, part 1 
(1960), plate 164a 
Plate 4.20 St James's Square, London 
Photograph of first-floor interior of No 2, circa 1934-1938 
Copyright The Canada Life Insurance Company 
from Survey of London. The Parish of St James, Westminster, part 1 
(1960), plate 164b 
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Plate 4.20a St James's Square, London 
Photograph of No 2, after direct hit by bombing, 14 October 1940 
Imperial War Museum, London 
from Forrest, St James's Square, page 145 
Plate 4.20b Jemima Blackburn (nee Wedderburn). `A rehearsal' (watercolour), 
showing music-making, under Ella's direction, at the home of her uncle, 
Sir George Clerk, in 1848, with the Earl of Falmouth fourth from right, 
playing the violin or viola 
National Portrait Gallery, London 
from Bashford, Pursuit of high culture, page 151 
Plate 421 Advertisement from the Times, Thursday 6 July 1848, page 1, for 
Chopin's matinee musicale at the Earl of Falmouth's house, 
No 2 St James's Square, on Friday 7 July 1848 at 3.30 pm 
Plate 4.22 Programme for Chopin's matinee musicale at the Earl of Falmouth's 
house 
from Scholes, Oxford companion to music, plate 4 
Plate 4.23 Chopin, 'Six mazourkes', arranged for voice by Pauline Viardot, 
with words by Louis Pomey, titlepage 
Paris: J Hamelle, circa 1864 (? ) 
from Tomaszewski and Weber, Diary in images, page 236 
Plate 4.24 Marguerite, Countess of Blessington (1789-1849) 
Engraved portrait by JB Forrest and AE Chalon, 
published by Louis A Godey, Philadelphia, 1839 
Private collection 
Plate 4.25 Alfred, Count D'Orsay (1801-1852) 
Portrait by Sir George Hayter, 1839 
National Portrait Gallery, London 
Plate 4.26 Gore House, Kensington, elevation towards Kensington Gore 
Watercolour by Thomas Hosmer Shepherd, circa 1840s 
The Royal Borough of Kensington and Chelsea, Kensington Central 
Library 
Plate 4.27 `Women in Politics: Lady Blessington's Salon at Gore House, 
Kensington', circa 1840s 
Print from a drawing by `Johnson' 
Westminster City Libraries, London 
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Plate 4.28 Carlyle standing outside No 24 Cheyne Row, London 
Drawing by Henry and Walter Greaves, 1859 
from guidebook, Carlyle's House, London (London: National 
Trust, revised edition, 1992), page 4 
National Trust Picture Library/John Bethell 
Plate 4.29 No 24 Cheyne Row, London 
Detail from `A Chelsea interior', by Robert S Tait, 1857 
from the Times Literary Supplement, 13 August 1999, page 13 
National Trust Picture Library/Michael Boys 
Plate 430 Jane Baillie Carlyle (nee Welsh) (1801-1866) 
Photograph by Robert S Tait, 1855 
National Portrait Gallery, London 
Plate 431 Charles Dickens (1812-1870) 
Portrait by Ary Scheffer, 1855 
National Portrait Gallery, London 
Plate 432 John Muir Wood (1805-1892) 
Photograph by Muir Wood showing him holding a photographic 
printing frame 
Scottish National Photography collection 
Scottish National Portrait Gallery, Edinburgh 
Plate 433 Isle of Staffa, near Fingal's Cave, with seated figure who might be John 
Muir Wood 
Photograph by Muir Wood, circa 1850 
Scottish National Portrait Gallery, Edinburgh 
Plate 4.34 London and Birmingham Railway terminus, Euston Station, London 
Train shed and platforms 
Aquatint. Engraving by John Harris, after drawing by Thomas Talbot 
Bury, 1837 
Guildhall Library (Corporation of London), London 
Plate 435 London and Birmingham Railway terminus, Euston Station, London 
Doric portico, by Philip Hardwick (1836-1840) (demolished, 1962) 
Watercolour by GF Sargent, circa 1847 
Guildhall Library (Corporation of London), London 
Plate 436 Victoria and Adelaide Hotels, either side of the Doric portico, 
Euston Station, by Philip Hardwick (1836-1840) 
Lithograph, circa 1840 (RIBA/BAL (London)) 
from Hobhouse, Lost London, page 203 
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PLATES 
Chapter 5 EDINBURGH 
Plate 5.1 Edinburgh from Calton Hill, facing west 
Oil painting by David Roberts, 1863 
Guildhall Art Gallery, London (from postcard) 
Plate 52 John Stirling of Kippendavie (1742-1816) and his youngest daughter 
Jane Wilhelmina Stirling (1804-1859), by Sir Henry Raeburn, circa 
1810-1814 
Collection of the National Trust for Scotland 
Photograph: Scottish National Portrait Gallery, Edinburgh 
Plate 5.3 Jane Stirling (centre), with Mrs Katherine Erskine of Linlathen 
(right), and their niece Mrs William Houston or Houstoun (nee 
Marion Douglas Russell, of Woodside) 
Portrait by Ary Scheffer, 1844 
Private collection, Scotland 
Photograph: Scottish National Portrait Gallery, Edinburgh 
Plate 5.3a Jane Stirling (left), with Mrs Katherine Erskine of Linlathen 
Photograph, provided by Mme Ganche 
from Bone, Jane Stirling, opposite page 89 
Plate 5.4 Jane Stirling, with Lady Frances Anne [Fanny] Bruce (1831-1894), 
daughter of the 7th Earl of Elgin 
Lithograph by Achille Deveria, circa 1842 
from Tomaszewski and Weber, Diary in images, page 233 
Plate 5.5 Jane Stirling (? ) 
Photograph of lost drawing attributed to Ary Scheffer, ? 1844 
Private collection, Scotland 
Photograph: Scottish National Portrait Gallery, Edinburgh 
Plate 5.6 Ary Scheffer, `Christus Consolatus' (1837), for which Jane Stirling 
acted as model for the Virgin Mary, second figure from the left 
Centraal Museum, Utrecht 
from Ewals, Ary Scheffer, page 48 
Plate 5.7 Declaration by Jane Wilhelmina Stirling, attached to the complete work 
of Fred6ric Chopin. Annotated and corrected by the composer himself, 
collated and kept by Jane Stirling, and subsequently by Anne D 
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Houstoun at Johnstone Castle 
Biblioteka Jagiellonska, Cracow 
from Chopin, Oeuvres completes (Stirling), page XX 
Plate 5.8 Chopin. Autograph titlepage with dedication of Two Nocturnes, in F 
minor and E flat major (Op. 55), to `Mademoiselle JW Stirling' 
National Library, Warsaw 
from Chopin studies (Warsaw), volume 1 (1985), plate 14 
Plate 5.9 Chopin, Titlepage. Two Nocturnes (Op 55), dedicated to `Mademoiselle 
JW Stirling' 
Leipzig: Breitkopf & Härtel, 1844 (German first edition) 
Platzman, Chicago catalogue 1, page 179 
Plate 5.10 Chopin, Two Nocturnes (Op. 5), dedicated to `Mademoiselle JW 
Stirling', page 1 of Nocturne No 1 
London: Wessel & Co, 1845 (English first edition) 
from CFEO online (www. cfeo. org. uk) 
Plate 5.11 Erard Grand Pianoforte No. 713 (London, 1843) 
Purchased by Jane Stirling in 1843, and perhaps at Keir when Chopin 
stayed there in 1848 
Cobbe Collection, Hatchlands, Surrey 
from Cobbe, Composer instruments, page 52 
Plate 5.12 Pleyel Grand Pianoforte No. 14,810 (Paris, 1848) 
Originally hired by Chopin in Paris, purchased by Jane Stirling after his 
death, and sent by her to Chopin's family in Warsaw 
TiFC (Warsaw), M187 (from postcard) 
Plate 5.12a Chopin. Pencil portrait by FX Winterhalter (Paris, 1847) 
Commissioned by Jane Stirling 
Collegium Maius (Cracow) 
from Tomaszewski and Weber, Diary in images, page 224 
Plate 5.13 Edinburgh from the castle, circa 1850 
Albumen print by James Ross and John Thomson 
Scottish National Photography Collection 
Scottish National Portrait Gallery, Edinburgh (from postcard) 
Plate 5.14 Edinburgh. Princes Street, the Scott Monument, and the Royal 
Institution (now the Royal Scottish Academy) 
Albumen print by William Donaldson Clark, circa 1858 
Scottish National Photography Collection 
Scottish National Portrait Gallery, Edinburgh (from postcard) 
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Plate 5.15 Edinburgh. The Scott Monument, newly completed, in April 1845 
George Meikle Kemp, architect 
Photograph by David Octavius Hill and Robert Adamson 
Scottish National Photography Collection 
Scottish National Portrait Gallery, Edinburgh (from postcard) 
Plate 5.16 Edinburgh, New Town. The Royal Institution (now the Royal Scottish 
Academy) seen from Hanover Street, looking beyond it to the Mound 
and the Old Town 
Engraving by Thomas Hosmer Shepherd and S Lacy, from Modern 
Athens (1829/1831) 
Private collection 
Plate 5.17 Edinburgh, New Town. Ainslie Place 
Engraving by Thomas Hosmer Shepherd and J Johnstone, from Modern 
Athens (1829/183 1) 
Private collection 
Plate 5.18 Edinburgh, Old Town. Cowgate, looking east 
Engraving by Thomas Hosmer Shepherd and W Radclyffe, from Modern 
Athens (1829/1831) 
Private collection 
Plate 5.19 Edinburgh. Detail of plan, drawn and engraved by John Rapkin, with 
illustrations drawn and engraved by H Winkles, with additional 
indication of places connected with Chopin's visit to Edinburgh in 1848 
Published by John Tallis & Co, London and New York, [1851] 
Private collection (2003 facsimile) 
1 10 Warriston Crescent 2 Douglas Hotel, St Andrew Square 
3 Hopetoun Rooms, Queen Street 4 Scott Monument, Princes Street 
Plate 5.19a Edinburgh. Detail of plan, drawn and engraved by John Rapkin, with 
illustrations drawn and engraved by H Winkles 
Published by John Talfis & Co, London and New York, [18511 
Private collection (2003 facsimile) 
Plate 5.20 Ordnance Survey plan of Edinburgh (1849-1850) 
Detail showing the Douglas Hotel, facing St Andrew Square to the left, 
with Chambers' Royal Bank of Scotland to the right, and the equestrian 
statue of the Earl of Hopetoun in the forecourt 
National Library of Scotland, Edinburgh, website www. nls. uk (2005) 
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Plate 5.21 Edinburgh, New Town. East side of St Andrew Square, showing the 
Douglas Hotel (directly behind coach), where Chopin stayed 
Engraving by Thomas Hosmer Shepherd and J Johnstone, from Modern 
Athens (1829/183 1) 
Private collection 
Plate 522 No 35 St Andrew Square, Edinburgh (formerly the Douglas Hotel) 
Architects James Craig (1769), and Archibald Elliot (1819); north east 
wing by Peddie and Kinnear (1865); renovated by Benjamin Tindall 
Architects (1989), and Michael Laird Architects (completed 2007) 
Photograph: Paul Zanre, 2007 
Plate 523 No 35 St Andrew Square, Edinburgh (formerly the Douglas Hotel) 
Imperial staircase leading off entrance hall 
Photograph: Paul Zanre, 2007 
Plate 5.24 Royal Bank of Scotland (formerly Dundas House), St Andrew Square, 
Edinburgh (1771-1774) 
Sir William Chambers, architect 
Engraving by Thomas Hosmer Shepherd and William Watkins, from 
Modern Athens (1829/1831), showing the building before the addition 
of a porch, with the Douglas Hotel immediately to the left 
Private collection 
Plate 5.25 `Modern Athenians' 
James Gillespie Graham and Thomas Hamilton, architects, 
caricatured by John Kay, Edinburgh, 1847 
from Crombie, Modern Athenians (1882), plate 36 
Private collection 
Plate 5.26 Warriston Crescent, Edinburgh 
Detail of Rapkin's plan of Edinburgh, [1851] 
Private collection (2003 facsimile) 
Plate 5.27 No 10 Warriston Crescent, Edinburgh, with plaque on right 
commemorating Chopin's stay in 1848 
Courtesy of Miss Jane Kellett 
Photograph: Peter Willis, 1998 
Plate 5.28 Plaque on wall at No 10 Warriston Crescent, Edinburgh 
Courtesy of Miss Jane Kellett 
Photograph: Peter Willis, 1998 
The plaque reads: 
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FRYDERYK CHOPIN 
1810-1849 POLISH COMPOSER 
STAYED HERE ON THE OCCASION 
OF HIS CONCERT IN EDINBURGH 
ON THE 4TH OCTOBER 1848 
TO COMMEMORATE THE HUNDREDTH 
ANNIVERSARY OF THIS EVENT THIS PLAQUE 
WAS PLACED BY THE POLISH COMMUNITY 
AND THEIR SCOTTISH FRIENDS IN 1948 
Plate 5.29 Chopin. Autograph score of song `Wiosna' (published posthumously as 
Opus 74, Number 2) inscribed `Warriston Crescent 1848' 
Biblioteka Körnika, Komik, Poland 
from Zaluski, Scottish autumn of Frederick Chopin, between pp. 24-25 
Plate 5.30 Chopin. Recto of autograph letter in Polish of 3 November 1848 sent 
by Chopin from No 4 St James's Place, London, to `Dr Lishinski' at 10 
Warriston Crescent, Edinburgh, asking him to forward an enclosed note 
to Jane Stirling at Barnton 
Special Collections, Edinburgh University Library, Dc. 2.82/1 
Plate 5.31 Mary Ramsay, of Barnton (nee Sandilands) (died 1891) (niece of Jane 
Stirling) 
Detail of portrait by Thomas Musgrove Joy, 1844 
Private collection, Scotland 
Photograph: Scottish National Portrait Gallery, Edinburgh 
Plate 532 Garnton House, Edinburgh 
View from Small, Castles and mansions of the Lothians (1883) 
Glasgow Room, Mitchell Library, Glasgow 
Plate 533 Barnton House, Edinburgh 
Drawing of addition by David Hamilton, circa 1810 
Hunterian Museum, University of Glasgow 
Plate 5.34 John Harden (1772-1847) 
Pen and ink drawing of his wife Jessy at the piano in No 28 Queen 
Street, Edinburgh, with her sons and a female relative, 1805 
National Library of Scotland, Edinburgh 
from Brown, Harden drawings, page 40 
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PLATES 
Chapter 6 SCOTTISH COUNTRY SEATS 
Plate 6.1 Map of Scotland, showing railways 
Engraved by Sidney Hall 
London, 1852-1854 
Private collection 
Plate 6.2 Map showing location of some of the country seats related to Chopin's 
visit to Scotland in 1848 
from Zaluski, Scottish autumn of Frederick Chopin, opposite page 1 
Plate 63 Stagecoach leaving from Princes Street, Edinburgh, 1825 
Drawn by M Egerton and engraved by George Hunt, in Egerton, 
Airy nothings (1825), page 45 
Mary Evans Picture Library 
Plate 6.4 Ballochmyle viaduct, near Mauchline, on the former Glasgow and 
South Western main line south of Kilmarnock, completed 1848 
Wood, Building railways, page [4] 
National Museums of Scotland, Edinburgh (from postcard) 
Plate 6.5 James Sandilands, 10th Baron Torphichen (1770-1862) 
Portrait by Ary Scheffer, 1849 
Private collection, Scotland 
Photograph: Scottish National Portrait Gallery, Edinburgh 
Plate 6.6 Calder House, Midlothian. View of entrance front from across the 
River Almond (detail) 
by William Wilson, circa 1820s 
Private collection, Scotland 
Photograph: Scottish National Portrait Gallery, Edinburgh 
Plate 6.7 Calder House, Midlothian. View of house and Calder Church (detail) 
by William Wilson, circa 1820s 
Private collection, Scotland 
Photograph: Scottish National Portrait Gallery, Edinburgh 
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Plate 6.8 Calder House, Midlothian. View of garden front (detail), with the 
drawing room in which Chopin may have played at first floor level 
by William Wilson, circa 1820s 
Private collection, Scotland 
Photograph: Scottish National Portrait Gallery, Edinburgh 
Plate 6.9 Unpublished letter from Chopin to unidentified female pupil, Calder 
House, 12 August 1848, page 1 
NAS (Edinburgh), Ogilvy of Inverquharity Papers, GD 205/47/11/1 
Plate 6.10 Letter from Chopin to Fontana, Calder House, 18 August 1848, 
from Sotheby s sale catalogue, London, Friday 8 December 2000, 
page 34 (lot 38) 
Plate 6.11 Photocopy of the leather cover for the photocopy of the first page of the 
lost MS of a Waltz in B major, entitled T. CHOPIN / VALSE IN SI 
MAJEUR / (POUR MADAME ERSKINE) / 12 OCTOBRE 1848' 
TiFC (Warsaw), F 1791 
Plate 6.11a Photocopy of the first page of the lost MS of a Waltz in B major, 
inscribed by Chopin `pour Madame Erskine', and dated 12 October 
1848, when he was staying at Calder House 
TiFC (Warsaw), F 1530 
Plate 6.12 Sir William Stirling-Maxwell, 9th Bt (1818-1878) 
Chalk drawing by George Richmond, circa 1856 
Private collection 
Photograph: National Portrait Gallery, London 
Plate 6.13 Keir House, Perthshire 
View from the west, from Fraser, Stirlings of Keir (1858), showing to 
the left the three-bay extensions to the house by David Hamilton, 
from 1829 
National Library of Scotland, Edinburgh 
Plate 6.14 Keir House, Perthshire 
Drawing by David Hamilton of the south elevation (1829) showing the 
drawing room extension to the left 
NMRS (Keir Estates) 
Plate 6.15 Keir House, Perthshire 
Principal floor plan (1829) showing additions by David Hamilton to the 
left, including a drawing room and gallery 
NMRS (Keir Estates) 
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Plate 6.16 Keir House, Perthshire 
South front showing the drawing room block added by David Hamilton, 
from 1829 
Country life (14 August 1975), page 391 
Plate 6.16a Keir House, Perthshire 
Lodge and entrance gates, designed by David Hamilton (1820), resited in 
1969, deterring visitors 
Photograph: Peter Willis, 2008 
Plate 6.16b Keir House, Perthshire 
Ground floor plan, showing successive additions and remodelling 
NMRS (Edinburgh), PTD/122/5 
Plate 6.17 Chopin. Autograph of letter from Keir House to Mile de Rozieres, 
2 October 1848 
Part of first page, with view from Princes Street, showing the Scott 
Monument, with the Old Town of Edinburgh behind 
TiFC (Warsaw) 
from Tomaszewski and Weber, Diary in images, page 240 
Plate 6.17a Marie de Rozieres (1805-1865) 
Drawing by George Sand 
Muscle Carnavalet, Paris 
from Mirska and Hordyfiski, Chopin documents, page 216 
Plate 6.18 Johnstone Castle, Renfrewshire 
Engraving by William H Lizars from Ramsay, Views in Renfrewshire 
(1839) 
Glasgow Room, Mitchell Library, Glasgow 
Plate 6.19 Johnstone Castle, Renfrewshire 
Photograph by Thomas Annan, from Millar, Castles and manors of 
Renfrewshire and Buteshire (1889) 
Thomas Annan Collection, Glasgow City Council Libraries and Archives 
from Scran website (www. scran. ac. uk) 
Plate 6.19a Johnstone Castle, Renfrewshire 
Remains, 2008 
Photograph: Peter Willis, 2008 
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Plate 6.20 Wishaw, Lanarkshire 
Engraving from Neale, Views of noblemen's and gentlemen's seats 
in Scotland (circa 1830) 
Private collection 
Plate 6.21 Milliken House, Renfrewshire 
Engraving by William H Lizars from Ramsay, Views in Renfrewshire 
(1839) 
Glasgow Room, Mitchell Library, Glasgow 
Plate 622 Milliken House, Renfrewshire 
Photograph by Annan, from The old country houses of the old 
Glasgow gentry, 2nd edition (1878) 
Glasgow Room, Mitchell Library, Glasgow 
Plate 6.23 Hamilton Palace, Lanarkshire 
Engraving by Joseph Swan, from a painting by John Fleming, 
from Swan, Select views on the River Clyde (1830) 
Private collection 
Plate 6.24 Susan Euphemia (nee Beckford), Duchess of Hamilton (1786-1859) 
Portrait by Willes Maddox, circa 1845 
Lennoxlove, East Lothian 
Photograph: Scottish National Portrait Gallery, Edinburgh 
Plate 6.25 Pleyel Grand Pianoforte No 1,168 (Paris, circa 1829), mahogany, 
owned by Susan, Duchess of Hamilton, now at Lennoxlove, East 
Lothian, and formerly at Hamilton Palace, where it may have been 
played by Chopin in 1848 
from Lennoxiove. Treasures from Lennoxlove. Home of the Duke of 
Hamilton, Exhibition Catalogue (Edinburgh: Lyon and Turnbull, 
2006), exhibit number 13 
Plate 6.26 Sir John Archibald Murray (? 1778-1859), Scottish judge, Lord 
Advocate, and Lord of Session 
Portrait by Sir John Watson Gordon, 1856 
Scottish National Portrait Gallery, Edinburgh 
Plate 6.27 Strachur House, Argyll 
View from west, circa 1870 
from Argyll, volume 7 (RCAHMS, 1992), page 358 
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Plate 628 Gargunnock House, Stirlingshire 
View from south-east 
Pencil drawing by WF Lyon, 1870 
NMRS (Edinburgh) 
Plate 6.29 Gargunnock House, Stirlingshire 
View of south front 
Photograph: Peter Willis, 2008 
Plate 6.30 Gargunnock House, Stirlingshire 
Detail of west front 
Photograph: Peter Willis, 2008 
Plate 6.30a Gargunnock House, Stirlingshire 
Broadwood Short Drawing Room Grand No 725 (London, circa 1840s) 
Gargunnock Estate Trust 
Photograph: Peter Willis, 2009 
Plate 6.31 Kippenross, Perthshire 
Birthplace of Jane Stirling in 1804, now extensively altered 
Photograph: Peter Willis, 2008 
Plate 6.32 Kippendavie, Perthshire 
Extensively altered, now divided into apartments and known as 
Ryland Lodge 
Photograph: Peter Willis, 2008 
567 
PLATES 
Chapter 7 MANCHESTER 
Concert in Gentlemen's Concert Hall, 28 August 1848 
Plate 7.1 View of Manchester 
Engraving by C Reiss, Hildburghausen, [18421 
Private collection 
Plate 7.2 Market Street, Manchester, with Cunliffe, Brooks, and Co's Bank 
Engraving by Thomas Allom and MJ Starling, 1832 
Private Collection 
Plate 73 Salis Schwabe (1800-1853) 
Bust by William Bally (f1.1832-1853), circa 1853 
Old Grammar School, Middleton, Manchester 
Courtesy of Middleton Civic Association 
Photograph: Alan Seabright, 2003 
Plate 7.4 Julie Schwabe (1819-1896) 
Portrait byAry Scheffer, before 1858 
Schwabe Archives 
Roehampton University, Surrey 
Plate 7.5 Crumpsall House, Lancashire 
Undated photograph from Brookshaw, Concerning Chopin in 
Manchester, frontispiece 
Plate 7.6 Crumpsall House, Lancashire 
Detail from Ordnance Survey, 1847-1848 
Local Studies Unit, Central Library, Manchester 
Plate 7.7 Chopin. Autograph of song `Wiosna', with Polish words by Witwicki, 
inscribed `souvenir de Crumpsal House a Mademoiselle Fanny Erskine' 
and dated 1 September 1848 
Fitzwilliam Museum, Cambridge 
from Harasowski, Skein of legends around Chopin, plate 89 
Plate 7.8 Glyn Garth, Anglesey 
View from the Menai Straits, from Thomas Catherall, Views in North 
Wales (Chester and Bangor, circa 1850) 
Courtesy of Thomas Wright 
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Plate 7.9 Sigismund Ritter von Neukomm (1778-1858) 
Portrait lithograph 
Courtesy of The New York Public Library (www. nypl. off), 
Muller Collection 
Plate 7.10 Royal Institution, Mosley Street, Manchester (1824-1835), by Charles 
Barry, now part of the Manchester Art Gallery, with St Peter's Church to 
the right 
Drawn by John Harwood, engraved by Richard Winkles, 1829 
Private collection 
Plate 7.11 Gentlemen's Concert Hall, between Peter Street and Mosley Street, 
Manchester, with St Peter's Church to the right 
Ground floor plan, from Ordnance Survey, 1849-1851 
Local Studies Unit, Central Library, Manchester 
Plate 7.12 Gentlemen's Concert Hall, Peter Street, Manchester 
Exterior. Pen, ink and water-colour drawing 
Office of Richard Lane, architect, 1831 
Manchester Art Gallery 
Local Studies Unit, Central Library, Manchester 
Plate 7.13 Gentlemen's Concert Hall, Peter Street, Manchester, with portico of 
St Peter's Church on left 
Engraving by John Fothergill, 1832 
Local Studies Unit, Central Library, Manchester 
Plate 7.14 Gentlemen's Concert Hall, Peter Street, Manchester 
Interior from Shaw, Manchester old and new (1896), volume 3, 
page 36 
Local Studies Unit, Central Library, Manchester 
Plate 7.15 Advertisement for Dress Concert, Gentlemen's Concert Hall, Peter 
Street, Manchester, Monday 28 August 1848, in Manchester Guardian, 
19August 1848 
from Niecks, Chopin, volume 2, page 294 
Plate 7.16 Programme for Dress Concert, Gentlemen's Concert Hall, Peter Street , Manchester, Monday 28 August 1848 
from Brookshaw, Concerning Chopin in Manchester, between pp. 22-23 
Plate 7.17 Notice of substitutions by Chopin in the programme of the Manchester 
concert, from Brookshaw, Concerning Chopin in Manchester, between 
pp22-23 
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Plate 7.18 Johanna Maria (Jenny) Lind (1820-1887), and Marietta Al bon! 
(1824-1894) 
Hand-coloured, half-plate daguerrotype, 1848 
by William Edward Kilburn (fl. circa 1840s-circa 1900) 
National Portrait Gallery, London 
Plate 7.19 George Alexander Osborne (1806-1893) 
Lithograph by Charles Motte, from drawing by Achille Deveria (nd) 
Royal College of Music, London 
Plate 720 Rev. Alexander John (Sandy) Scott (1805-1866) 
Portrait from Hair, Regent Square, opposite page 86 
Plate 7.21 Chopin 
Plaster death mask, based on original by Auguste Cl6singer, 
Paris 1849 
Gift of Miss Susan Fisher Scott to the Royal Manchester College of 
Music, 1910 
Royal Northern College of Music, Manchester 
Photograph: Michael Pollard, 2008 
Plate 722 Chopin 
Plaster left hand, based on original by Auguste Cle singer, Paris 1849 
Gift of Miss Susan Fisher Scott to the Royal Manchester College of 
Music, 1910 
Royal Northern College of Music, Manchester 
Photograph: Michael Pollard, 2008 
Plate 723 Chopin 
Bronze statue by Ludwika Nitschowa (f1.1973) 
Gift of the Frederick Chopin Society of Poland, to the Royal 
Northern College of Music, Manchester, 1973 
Royal Northern College of Music, Manchester 
Photograph: Jacqui Dale, 2005 
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PLATES 
Chapter 8 GLASGOW 
Concert in Merchants' Hall, 27 September 1848 
Plate 8.1 Glasgow. High Green, Hutcheson Bridge, etc 
Drawn by W Harvey, from a sketch by TH Hair, engraved by 
TA Prior, etc, circa 1848 
Private Collection 
Plate 8.2 Glasgow, the Merchant City 
County Buildings, Wilson Street, by Robert Carrick, 1852 
showing the Merchants' Hall, Hutcheson Street, to the left 
Mitchell Library, Glasgow 
from McKean, Walker and Walker, Central Glasgow, page 75 
Plate 8.3 Merchants' Hall, Hutcheson Street, Glasgow 
Undated lithograph by Maclure and Macdonald, from 
View of the Merchants [sic] House of Glasgow (1866), page 443 
Glasgow Room, Mitchell Library, Glasgow 
Plate 8.4 Merchants' Hall, Hutcheson Street, Glasgow (partly demolished) 
Hutcheson Street facade 
Photograph: Daniel Dubowitz, 2000 
from website www. scran. ac. uk (2008) 
Plate 85 Merchants' Hall, Hutcheson Street, Glasgow (partly demolished) 
Architects William Clarke and George Bell, from 1841 
Elevation to Hutcheson Street 
Photograph: Peter Willis, 2001 
Plate 8.6 Merchants' Hall, Hutcheson Street, Glasgow 
Interior view, possibly mid-19th century, 
from The Journal: Glasgow Chamber of Commerce Journal, 
volume 53, number 1(January 1968), page 23 
Mitchell Library, Glasgow 
Plate 8.7 John Muir Wood (1805-1892) 
Portrait photograph by Maclure, McDonald and Co, Glasgow (detail) 
Reproduced with Wood's obituary in the Musical Herald, no. 533 
(1 August 1892), page 249 
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Plate 8.8 Advertisement for Chopin's matinee musicale in the Merchants' Hall, 
Glasgow, on Wednesday 27 September 1848 
from Bone, Jane Stirling, plate opposite page 76 
Plate 8.9 Programme of Chopin's concert in the Merchants' Hall, Glasgow, on 
27 September 1848 
from Tomaszewski and Weber, Diary in images, page 243 
Plate 8.10 James Hedderwick (1814-1897) 
Portrait by Dawsons from Hedderwick, Backward glances, 
or some personal recollections (1891), frontispiece 
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PLATES 
Chapter 9 EDINBURGH: 
Concert in Hopetoun Rooms, 4 October 1848 
Plate 9.1 Ordnance Survey plan of Edinburgh (1849-1853) 
Detail showing the Hopetoun Rooms and the British Hotel, Queen 
Street, and Queen Street Gardens (top right) 
National Library of Scotland, Edinburgh, website www. nls. uk (2003) 
Plate 9.2 Hopetoun Rooms, No 72 Queen Street, Edinburgh 
Unsigned drawing, Dean of Guild Court, Edinburgh 
26 August 1824 
Edinburgh City Archives 
Plate 93 Hopetoun Rooms, No 72 Queen Street, Edinburgh 
Thomas Hamilton, architect, circa 1827 
Section by unknown draughtsman, redrawn, undated, from Rock, 
Thomas Hamilton, page 13 
Merchant Company Archives, Edinburgh 
Plate 9.4 Hopetoun Rooms, No 72 Queen Street, Edinburgh 
Sketch plan from CR Cockerell's diary, entry for Monday 17 March 
1828 (CoC/10/3) 
British Architectural Library, Royal Institute of British Architects, 
London 
Plate 9.5 Hopetoun Rooms, No 72 Queen Street, Edinburgh 
Photograph of lantern, during demolition, 1967 
RCAHMS (NMRS), Edinburgh 
Plate 9.6 Hopetoun Rooms, No 72 Queen Street, Edinburgh 
Photograph of lantern, with caryatids, during demolition, 1967 
RCAHMS (NMRS), Edinburgh 
Plate 9.7 Advertisement for Chopin's soiree musicale in the Hopetoun Rooms, 
Edinburgh, on Wednesday 4 October 1848, from the Scotsman, 
4 October 1848 
Edinburgh Room, Edinburgh City Library 
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Plate 9.8 Bronze plaque on paving outside Erskine House, Nos 68-73 Queen 
Street, Edinburgh, commemorating Chopin's concert in the Hopetoun 
Rooms, on this site 
Photograph: Peter Willis, 2006 
Plate 9.9 Chopin 
Bronze head by J6zef Markiewicz 
Presented by the Frederick Chopin Society of Warsaw, to the citizens 
of Edinburgh, on Friday 28 February 1975 
Usher Hall, Edinburgh 
Photograph: Peter Willis, 2006 
Plate 9.10 Chopin 
Plate on pedestal of bronze head by Markiewicz 
Photograph: Peter Willis, 2006 
580 
PLATES 
Chapter 10 LONDON: Autumn 1848 
Concert in Guildhall, 16 November 1848 
Plate 10.1 Exterior of No 4 St James's Place, London, showing plaque 
commemorating Chopin's stay there before his Guildhall concert on 
16 November 1848 
Photograph: Peter Willis, 2008 
Plate 10.2 Exterior of No 4 St James's Place, London, showing plaque 
commemorating Chopin's stay there before his Guildhall concert on 
16 November 1848 
Photograph: Peter Willis, 2008 
Plate 10.3 Detail of plaque at No 4 St James's Place 
Photograph: Peter Willis, 2008 
Plate 10.4 Pleyel Grand Pianoforte, No. 13,716 (Paris, 1848), inscribed `Frederic 
Chopin 15 Novembre 1848', of rosewood inlaid with veins of copper 
Collegium Maius (Cracow), MUJ 6887: 1945 
from Tomaszewski and Weber, Diary in images, page 241 
Plate 103 Guildhall, London 
Entrance 
Drawn by Thomas Hosmer Shepherd, engraved by Robert Acon, 1828 
Private collection 
Plate 10.6 Guildhall, London 
Installation of the Lord Mayor on 8 November, [1842] 
Drawn by Thomas Hosmer Shepherd, engraved by Henry Melville, 
[1842] 
Private collection 
Plate 10.7 Court of Common Council, Guildhall 
Presentation of a Petition 




Plate 10.8 Sir Julius Benedict (1804-1885) 
Watercolour by Charles Baugniet, 1844 
British Museum, London 
Plate 10.9 Autograph letter from Benedict, No 2 Manchester Square, London, 
addressed `Dear Sir', and dated 29 April 1873, sending tickets for the 
opera that evening and for a concert at the Floral Hall `next Saturday' 
Private collection 
Plate 10.10 `Chopin leaves his last concert', Guildhall, 16 November 1848 
Illustration by Batt from Scholes, Oxford companion to music, 
plate 37 
Plate 10.11 Chopin 
Plaster bust by Jarostaw Giercarz Alfer (i. e., Yarek Alfer) 
Guildhall Art Gallery, London 
The plaque reads: 
Chopin 
Jaroslaw Giercarz Alfer 
Presented by the Byron Society, the Anglo-Polish 
Society and the Chopin Society in London, to 
commemorate Chopin's last concert in Guildhall 
on November 16th 1848 and the commemorative 
concert in Guildhall on November 20th 1978 
Plate 10.11a Chopin 
Bronze statue by Mariafi Kubica 
Outside Royal Festival Hall, London 
Unveiled 26 February 1975 
Photograph: Tony Woolley, 2006 
Plate 10.12 Folkestone, Kent 




Conclusion PARIS 1849: Epilogue 
Plate Conc 1 Paris 
Interior of Chopin's last apartment, No 12 place Vendome, where he died 
Watercolour by Teofil Kwiatowski, 1849 
from Bory, Chopin par l'image, page 192, based on Binental, Chopin. 
Documents and souvenirs, plate 75 
Plate Conc 2 Ludwika Marianna J@drzejewiczowa (nee Chopin) (18(Y7-1855), 
and her son Henryk, after a portrait in oils by A Ziemiecki of 1833 
(destroyed 1944) 
from Karlowicz, Souvenirs, page [91] 
Plate Conc 3 Letter from Jane Stirling to Ludwika Jcdrzejewiczowa, [Paris] Beaujon, 
18 December 1851, first page 
TiFC (Warsaw), M/515 
from W -S, `Jane Stirling's letters', plate 11 
Plate Conc 4 Teofil Kwiatowski (1809-1891) 
Oil painting, `Chopin's last moments', or `Chopin during his final 
illness', 1849 
Photograph from TiFC (Warsaw), reproduced in Tomaszewski and 
Weber, Diary in images, page 255 
Chopin's sister Ludwika (or is it Jane Stirling? ) sits to the right. This 
version of the scene was made at the request of Jane Stirling, and its fate 
after 1943 is unknown 
Plate Conc 5 La Madeleine, Paris 
Exterior, engraved by J Douerty, after JAI p Testard, 1853 
Private collection 
Plate Conc 6 La Madeleine, Paris 
Interior, drawn by T Allom, engraved by J Saddler, circa 1860 
Private collection 
Plate Conc 7 Cemetery of Pare La Chaise, Paris 
Lithograph by J Jacoltet, circa 1845 
Private collection 
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Plate Conc 8 Chopin's grave, and monument by Auguste Cldsinger, 1849 
Cemetery of Pere La Chaise, Paris 
from Bory, Chopin par l'image, page 205 
Plate Conc 9 Thomas Erskine of Linlathen (1788-1870) 
Attributed to Charles Baillod 
Scottish National Portrait Gallery, Edinburgh 
Plate Conc 10 Dunbiane Cathedral, Perthshire 
Exterior from the south west 
Drawn by Thomas Allom, engraved by W Radclyffe, circa 1840 
Private collection 
Plate Conc 11 Dunblane Cathedral, Perthshire 
Nave looking west 
Drawn by RW Billings, engraved by JH Le Keux, [18481 
Private collection 
Stirling memorials were later placed in the north aisle, to the right, 
restored by Rowand Anderson 
Plate Conc 12 Dunblane Cathedral, Perthshire 
North aisle of nave (the `Keir' or `Stirling' aisle) with Stirling and other 
memorials along the north wall 
Photograph: Peter Willis, 2008 
Plate Conc 13 Dunblane Cathedral, Perthshire 
North aisle of nave 
Brass memorial erected by Patrick Stirling of Kippendavie in 1892, to 
members of the House of Stirling of Kippendavie, from 1595 to 1859, 
`interred in this aisle', which may include Jane Stirling (died 1859) 
Photograph: Peter Willis, 2008 
Plate Conc 14 idouard Ganche (1880-1945), in his study in Paris 
Photograph from Chopin, Oeuvres pour piano (Stirling), page xv 
Plate Conc 15 Mrs Anne Douglas Houston (nee Stirling) (1865-1950) 
Undated photograph 
from BnF (Paris), Ganche Papers, Dossiers Ganche, Vma 4334(7) 
Plate Cone 16 Frederick Niecks (1845-1924), Reid Professor of Music, University of 
Edinburgh (1891-1914), and author of Frederick Chopin as man 
and musician, first published in 1888 
Photograph from Monthly Musical Record, volume 54, number 645 
(September 1924) 
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Plate Conc 17 Chopin 
Pencil portrait by Teofil Kwiatowski, Paris 1849, presented by the artist 
to Frederick Niecks 
Special Collections, Edinburgh University Library 
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Plate Int 1 Place de la Concorde, Paris 
Engraving by J Saddler, after Thomas Allom, circa 1845 
Private collection 
Plate Int 2 Chaussee d'Antin, Paris 
Lady and children entering carriage, 1820s 
Engraving after Eugene Lami, in Bouchot, La restauration, page 272 
Mary Evans Picture Library 
Plate lnt 3 Prince Adam Jerzy Czartoryski (1770-1861) 
Engraving by Andrew Duncan, after drawing by Louis Rubio, 1831 
Private collection 
ýN 
Plate Int 4 `Un concert dans un salon parisien' 
Undated watercolour by Eugene Lami 
Musee de la Vie romantique, Paris 
(from postcard) 
Plate Int 5 Wojciech Grzymala (1793-1871) 
Lithograph by Villain, after drawing by Bazin, 1832 
BJ (Cracow) 
from Szulc, Chopin in Paris, between pages 224-225 
Plate Int 6 Adam Mickiewicz (1798-1855) 
Unsigned woodcut, after 1855 
Private collection 
Plate Int 7 Ary Scheffer (1795-1853) 
Self-portrait, 1838 
Dordrecht Museum, The Netherlands 
from Ewals, Ary Scheffer: gevierd romanticus (1995), page 223 
Plate Int 8 Count Zygmunt Krasinski (1812-1859) 
Portrait by Ary Scheffer, 1850, engraved by St-Eve 
from Wellisz, Les amis romantiques (1933), plate I 
Plate Int9 Countess Delfina Potocka (1807-1877) 
Portrait by Ary Scheffer, 1833-1839 
Private collection, Paris 
from Ewals, Ary Scheffer: gevierd romanticus (1995), page 187 
Plate Int 10 Franz Liszt (1811-1886) 
Portrait by Ary Scheffer, 1837-1839 
Goethe Nationalmuseum, Weimar 
from Ewals, Ary Scheffer: gevierd romanticus (1995), page 219 
Plate 1nt 11 L'Opera (Academie Royale de Musique), rue Le Metier, Paris 
Architect Francois Debret, opened 1821 
Anonymous engraving from the Illustrated London News, 1853 
Mary Evans Picture Library 
Plate Int 12 `Leaving the Opera' [L'Opera, Paris] 
Engraving by Frederick Heath, after Eugene Lami 
from Jules Janin, Summer and winter in Paris (1844) 
Private collection 
Plate Int 13 `Italian Opera House, Paris', ie Salle Ventadour, home of the 
Theatre-Italien, 1841-1876 
Engraving of auditorium by Charles Mottram, after Eugene Lami 
from Jules Janin, Summer and winter in Paris (1844) 
Private collection 





Plate lnt 14 Antonio Tamburini (1800-1876) 
Lithograph by Friedrich Krätzschmer, circa 1840 
Private collection 
Plate Int 15 Camille Pleyel (1788-1855) 
Silver medal by Eugene Oudine, 1861 
from Burger, Chopin, page 201, plates 435,436 
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Plate Int 16 Salons Pleyel, No 9 rue Cadet, Paris 
Programme of Chopin's first concert in Paris, planned for 15 January, but postponed until 26 February 1832 
from Early music, volume 29, number 3 (August 2001), page 388 
Plate Int 17 Pleyel et cie: Fabrique (left) and Salons (right) 
No 22 rue Rochechouart, Paris 
Xylograph by Renard, circa 1850 
from Burger, Chopin, page 305, plate 685 
Fa1mlu de I' dablicsement principal, sur la rue nochechouart, n^ 29. 
Plate Int 18 Salons Pleyel, No 22 rue Rochechouart, Paris 
Unsigned engraving of concert in progress 
from L'Illustration, 9 June 1855, page 365 
Mary Evans Picture Library 
Plate Int 18a Charles-Valentin Alkan [Morhange](1813-1888) 
Pastel drawing by Edouard Dubufe 
Private collection 
from Francois-Sappey, Alkan, book jacket 
Plate Int 19 Samuel Hahnemann (1755-1843) 
Engraving by Schöppe, 1801 
from Handley, In search of the later Hahnemann, frontispiece 
Plate Int 20 Samuel Hahnemann (1755-1843) 
Portrait attributed to Ary or Henry Scheffer, circa 1830s 
from Haehl, Hahnemann, frontispiece 
Mary Evans Picture Library 
Plate 1.1 Chopin 
Bronze medal, by Jean Francois Antoine Bovy, 1837 
TiFC (Warsaw), M/96 
from Burger, Chopin, page 154, plate 322 
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Plate 1.2 Chopin's passport, 7 July 1837 (recto) 
TiFC (Warsaw), M/2642 
from Bory, Chopin par l'image, page 121 
Plate 1.3 Steam packet `Ariel' entering Dover on 6 February 1840, 
bearing Prince Albert, later Prince Consort 
Engraving by W Miller, after William Adolphus Knell, 1840 
Mary Evans Picture Library 
Plate 1.4 Landing at Dover from the steam packet 
Painting attributed to Michael William Sharp, 1826 (? I 
National Maritime Museum, Greenwich 
Plate 1.5 The quay at Dover, Kent, showing Wright's Hotel in the centre 
Drawn by George Sidney Shepherd, engraved by Thomas Garner, 
circa 1830 
Private collection 
Plate 1.6 St Olave Jewry, Old Jewry, London 
Drawn by Thomas Hosmer Shepherd, engraved by William Watkins, 
1830 
from Shepherd, London and its environs in the nineteenth century 
(1829-1832) 
Private collection 
Plate 1.7 Regent Street, from the Quadrant, London (detail) 
Drawn by Thomas Hosmer Shepherd, engraved by William Tombleson, 
from Shepherd, Metropolitan improvements, or London in the 
nineteenth century (1829) 
Private collection 
Plate 1.8 Waterloo Place, and Part of Regent Street, London 
Drawn by Thomas Hosmer Shepherd, engraved by William Tombleson 
from Shepherd, Metropolitan improvements, or London in the 
nineteenth century (1829) 
Private collection 
Plate 1.9 Stanislaw Egbert Kozmian (1811-1885) 
Woodcut by Aleksandra Regulskiego, based on a drawing by Jana 
Buchbindera 
from Mirska and Hordynski, Chopin documents, page 143 
001, 
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Plate 1.10 Visiting card of Camille Pleyel, with a note in Chopin's hand, 
addressed to Koimian in London (between 11-22 July, 18371 
TiFC (Warsaw), M/2634 
from Mirska and Hordynski, Chopin documents, page 142 
Plate 1.11 Lord Dudley Coutts Stuart (1803-1854). 
Medal, with head of Coutts Stuart, and relief map of Poland on the back, 
1859, reproduced by JR Taylor, Holborn, London 
from Jagodzifiski, Anglia wobec sprawy polskiej, plates 18,19 
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Plate 1.12 Julian Fontana (1810-1869). 
Bronze medal by Wiadislaw Oleszcynski, 1837 
Societe Historique et Litteraire Polonaise, Paris 
from Tomaszewski and Weber, Diary in images, page 158 
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Plate 1.13 Sabloniere Hotel, Leicester Square, London 
Watercolour by Charles John Smith, circa 1830 
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Plate 1.14 `Blackwall Reach & Greenwich' 
Aquatint by WH Timms and C Richards, 1821 
Green Blackwall Collection 
National Maritime Museum, London 
Plate 1.15 Hampton Court, Middlesex 
Engraving by Charles Marshall and J Henshall, originally published in 
Select illustrated topography of thirty miles round London (1837-1838) 
Private collection 
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Plate 1.16 `The Pavillion, Brighton, Sussex' 
Drawn by AW Wray, engraved by H Wallis, from Dugdale, England and 
Wales, delineated (circa 1848) 
Private collection 
Plate 1.17 Parliamentary election, Brentford, 1847 
Anonymous engraving in the Illustrated London News, 7 August 1847, 
page 81 
Mary Evans Picture Library 
Plate 1.18 Giuditta Pasta (1797-1865) in the title role in Norma 
Portrait by Karl Briullov, circa 1830s (? ) 
Museo Teatrale alla Scala, Milan 
from Parker, Oxford illustrated history of opera, page 434 
Plate 1.19 Italian Opera House (i. e. The King's Theatre; from 1837, Her 
Majesty's Theatre), Haymarket, London 
Engraved view, showing exterior remodelling by John Nash and GS 
Repton, 1816-1818 
from Dugdale, England and Wales, delineated (circa 1848) 
Private collection 
Plate 1.20 The King's Theatre, Haymarket, London 
Stage and auditorium 
Print in Robert Wilkinson, Londinia illustrata, (? ) 1825 (volume 2, 
page 160), from Nalbach, The King's Theatre, plate 15 
Plate 1.21 Wilhelmine Schröder-Devrient (1804-1860), as Leonore in Fidelio, 
confronts Pizarro 
Unattributed print, circa 1830-1840 
Österreichische Nationalbibliothek, Vienna 
from Parker, Oxford illustrated history of opera, page 435 
Plate 1.22 Ignaz Moscheles (1794-1870), as a young man 
Lithograph by Mlle Formentin 
BJ (Cracow) 
from Tomaszewski and Weber, Diary in images, page 169 
Plate 1.23 James Schudi Broadwood (1772-185 1) 
Anonymous watercolour portrait (detail), circa 1820 
Broadwood Trust 
from Wainwright, Broadwood by Appointment, between pp. 184-185 
Plate 1.24 Broadwood factory, Horseferry Road, Westminster, 1842 
Anonymous engraving from the Supplement to the Penny Magazine, 
April 1842 
from Wainwright, Broadwood by Appointment, page 150 
Plate 1.25 Bryanston Square, London 
James T Parkinson, architect, circa 1811 
Entrance doorway to No 46 on west side 
Photograph: Peter Willis, 2003 
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Plate 1.26 Detail of contract of 20 July 1837, signed by Chopin and Pleyel, 
with Wessel and Co, then of Frith Street, Soho Square, for the 
publication of the Twelve etudes or Studies (Opus 25), `conjointly in 
France & Germany ` 
Sotheby's sale catalogue, London, 5 December 2003, lot 57 (page 56) 
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Plate 1.27 Chopin, Twelve Etudes or Studies (Opus 25) 
Titlepage to Wessel and Co edition, London, October 1837 
from CFEO online (www. cfeo. org. uk) 
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Plate 1.28 Chopin, Three Nocturnes (Opus 9, book 2) 
`Les murmures de la Seine' 
Titlepage to Wessel and Co edition, London, 118331 
from Platzman, Chicago catalogue I, page 48 
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Plate 1.29 Chopin, Ballade in G minor (Opus 23) 
`La favorite' 
Titlepage to Wessel and Co edition, London, 118361 
from Platzman, Chicago catalogue 1, page 96 
Plate 1.30 London to Brighton coach, leaving London, circa 1840s 
Illustration by J and G Temple, in Blew, Brighton and its coaches, 
page 64 
Mary Evans Picture Library 
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Plate 2.1 Chopin's diary of 1848, a silk envelope with the initials `G F 
['George Fryderyk'] containing a lock of George Sand's hair, and a 
visiting card in Chopin's hand for No 27 boulevard Poissoniere, Paris, 
where he lived in 1831-1832 
TiFC (Warsaw) 
Warsaw: Krajowa Agencja Wydawnicza (from postcard) 
"-ani ý' aý 
f ýýy fý ýl 
{ 
ýr 4 






rsý ýý ýý\ ý ýf 
ftý 
Plate 2.2 George Sand (1804-1876) 
Engraving, from a photograph, by August Weger 
Private collection 
Plate 2.3 Carthusian monastery, Valldemosa, Mallorca 
Lithograph by Donnadieu in J-J-B Laurens, Souvenir d'un voyage d'art 
d'Ete de Majorque (Paris, 1840), from Luis Ripoll, Chopin's winter in 
Majorca, 1838-1839, translated by Alan Sillitoe, introduced by Robert 
Graves (Palma da Mallorca: Collecciön Siurell, 1955), between pp. 40-41 
Plate 2.4 Maison de George Sand, Nohant 
Entrance facade 
Paris: Centre des monuments nationaux/Monum, Editions du Patrimoine, 
2002 (from postcard) 
Plate 2.5 Dining room, Maison de George Sand, Nohant (reconstruction) 
Moisenay-le-Petit: Editions Gaud (from postcard) 
Plate 2.6 Hotel Lambert, He Saint-Louis, Paris 
Louis Le Vau, architect (from 1639) 
Anonymous xylographe, 1843 
from Burger, Chopin, page 280, plate 629 
I 
Plate 2.7 Hotel Lambert, Ile St-Louis, Paris 
External view from across the Seine 
Photograph from website www. insecula. com (2006) 
Plate 2.8 Hotel Lambert, Ile St-Louis, Paris 
Second floor plan, showing where social events were held 
(reconstruction) 
from Feldmann, `Maison Lambert', plate 22 
Plate 2.9 Hotel Lambert, he St-Louis, Paris 
Polish charity bazaar 
Lithograph after a drawing by JN Lewicki, circa 1844 
Bibliotheque Polonaise, Paris 
from Tomaszewski and Weber, Diary in images, page 119 
Plate 2.10 Princess Marcelina Czartoryska (1817-1894) 
Portrait in oils by G Ferri 
Princes Czartoryski Museum, Cracow 
from Tomaszewski and Weber, Diary in images, page 214 
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Plate 2.11 `Concert chez La Princesse Marcelline Czartoryska' 
Drawing by Cyprien Norwid, showing (left to right) Tellefsen, 
Grzymala, Franchomme, and Chopin 
Princes Czartoryski Museum, Cracow 
from Bory, Chopin par l'image, page 174 
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Plate 2.12 Hotel Lambert, Paris 
Invitation to a ball, for `Polomis Indigens', 29 January 1846, signed by 
Princess Marcelina Czartoryska 
Formerly collection Mme Aurore Sand, Nohant 
from Burger, Chopin, page 287, plate 645 
Plate 2 13 Hotel Lambert, Paris 
Chopin in concert 
Oil painting by Teofil Kwiatowski, 1840 
Bibliotheque Polonaise, Paris 
Bridgeman Art Library 
Plate 2.14 Pauline Viardot (1821-1910) 
Portrait by Ary Scheffer, 1840 
Musee Ivan Tourgueniev, Bougival 
from website www. lesumisdehizet. com 
ýa ýa. r ncce. aah . ýýýl 
Plate 2.14a Pauline Viardot receiving a piano lesson from Chopin, at Nohant 
Ink drawing by Maurice Dudevant Sand, dated (by George Sand) 
June 1844, and inscribed: 'ca c'est lejeu de Listz (sic)! II n'en faut pas 
pour accompagner la voix. ' 
Formerly collection Michele Andre-Maurois 
from Eigeldinger, Chopin vu par ses dleves, plate 8 
Plate 2.15 Salon of Pauline Viardot in Paris, showing her accompanying herself on 
the organ 
Anonymous engraving from L'Illustration, 19 March 1853 
Mary Evans Picture Library 
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Plate 2.16 `Soiree de Mr. Chopin', Salons Pleyel, 21 February 1842, 
with Chopin, Pauline Viardot, and Auguste Franchomme 
Programme 
Archives Soci6te Pleyel, Paris 
from Tomaszewski and Weber, Diary in images, page 189 
Plate 2.17 Eugene Delacroix (1798-1863) 
Self-portrait, circa 1837 
Musee du Louvre, Paris (from postcard) 
Plate 2.18 Chopin 
Portrait by Delacroix, circa 1838 
(detail of double portrait with George Sand) 
Musee du Louvre, Paris (from postcard) 
Plate 2.19 Maison de George Sand, Nohant 
Painting of the garden, by Delacroix, 1840s 
Metropolitan Museum of Art, New York 











Plate 2.20 Henry Fothergill Chorley (1808-1872) 
Portrait in pencil and chalk by Alfred, Count d'Orsay, 1841 
National Portrait Gallery, London 
Plate 2.21 Adolphe Gutmann (1819-1882) 
Engraving, from a photograph, by August Weger 
from Tomaszewski and Weber, Diary in images, page 168 
Plate 2.22 Edward Hugh Lindsay Sloper (1826-1887) 
Albumen print by Herbert Watkins, 1850s 
National Portrait Gallery, London 
Plate 2.23 Charlotte de Rothschild (1819-1884) 
Portrait by Ary Scheffer, 1842 
Private collection, France 
from Ewals, Ary Scheffer (1996), plate 55, page 64 
Plate 2.23a Anne Isabella (nee Thackeray), Lady Ritchie (1837-1919) 
Photograph by Julia Margaret Cameron 
Albumen cabinet card, circa 1867 
National Portrait Gallery, London 
Plate 2.24 Fanny Erskine (1825-1870), later Lady Farrer 
Anonymous pencil portrait, Fitzwilliam Museum, Cambridge 
from Harasowski, Skein of legends around Chopin, plate 88 
Thomas Tellefsen ca. 1860. 
Plate 2.25 Thomas Dyke Acland Tellefsen (1823-1874) 
Photograph, circa 1860 
Ringve Museum, Trondheim 
from Tellefsen, Thomas Tellefsens Familiebreve (1923), frontispiece 
Plate 3.1 Samuel Carter Hall (1800-1889) 
Engraving by DJ Pound, after photograph by John Jabez Edwin Mayall 
(1861) (detail) 
Private collection 
Plate 3.2 Baron Philipp Graf von Brunnow (1797-1875) 
Engraving by DJ Pound, after photograph by John Jabez Edwin Mayall 
(1861) (detail) 
Private collection 
Plate 3.3 Poster for the South Eastern Railway Company, circa 1845, advertising 
cross-channel services between London and France, via 
Folkestone and 
Dover 
The earliest known British railway poster in several colours 
(red, white, 
and blue) 
National Railway Museum, York 
from Simmons, Victorian railway, plate 53 
Plate 3.4 London & Paris Hotel, Newhaven 
Print from a railway guide of 1851 showing the first railway steamers of 
1847, and the harbour station known as the `Newhaven Wharf for Paris' 
from Bailey and Feron, Story of the cross-channel ferry service, page 21, 
plate 2 
Plate 3.5 The Lord Warden Hotel, Dover 
Engraving published by Newman and Co, London [18611 
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Plate 3.6 Admiralty Pier, Dover, showing the Lord Warden Hotel 
Engraving published by Rock and Co, London, 1869 
Private collection 
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Plate 3.7 Pavilion Hotel, Folkestone 
Engraving by J Newman, circa 1850 
Private collection 
Plate 3.8 Coach and horses, from Regent Street looking towards the Quadrant, 
London (detail) 
Coloured lithograph by Thomas Shotter Boys, from Original views of 
London as it is (1842) (1960 reprint) 
Private collection 
Plate 3.9 The Strand, London 
Coloured lithograph by Thomas Shotter Boys, from Original views of 
London as it is (1842) (1960 reprint) 
Private collection 
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Plate 3.10 Bentinck Street, London 
Pencil sketch by Thomas Colman Dibdin, circa 1850 (detail) 





Plate 3.11 Letter from Jane Stirling to Franchomme, 21 April 1848, from No 44 
Welbeck Street, Cavendish Square, London 
Collection Laurent Pr nicaud, reproduced in Ruhlmann, `Chopin- 
Franchomme', plate 8 
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Plate 3.11 a Wigmore Street and Welbeck Street, London, showing Bentinck 
Street 
upper left, and Cavendish Square centre right 
from Jackson, John Tallis's London street views, 1838-1840 
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Plate 3.11 b Wigmore Street and Welbeck Street, London 
from Jackson, John Tallis's London street views, 1838-1840 
(2002 reprint), part 50, page 141 
Plate 3.12 Piccadilly, London, showing Dover Street to its left, and St James's 
Place below St James's Street 
from Jackson, John Tallis's London street views, 1838-1840 (2002 
reprint), part 14, page 68 
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Plate 3.13 Chopin's visiting card from No 48 Dover Street, London, 118481 
BJ (Cracow) 
from Tomaszewski and Weber, Diary in images, page 234 
Plate 3.14 Karol Szulczewski (1813-1884) 
Lithograph by N Ploszczynskiego and JF Mollera, 11 830s- 1840sJ 
Bibliotheque Polonaise, Paris 
from Mirska and Hordyfiski, Chopin documents, page 304 
"t 
Plate 3.15 Pleyel Grand Pianoforte No 13,819 (Paris, circa 1846) 
Cobbe Collection, Hatchlands, Surrey 
Photograph by John Challis 
from Cobbe, Composer instruments, page 58 
Plate 3.16 Lady Constance Leveson-Gower (1825-1871) 
Partly gilded plaster relief, by Alexander Munro, circa 1852 
Grosvenor Museum, Chester 
Plate 3.17 Louis-Philippe (1773-1850), King of France 
Portrait by Ary Scheffer, 1835 
Musee Conde, Chantilly 
from Garnier-Pelle, Chantilly. Musee Conde, page 338 
Plate 3.18 Francois Guizot (1787-1874), Prime Minister of France 
Portrait by Ary Scheffer, 1832 
Private collection (Guizot family) 
from Ewals, Scheffer: gevierd romanticus, page 170, and Ewals, Ary 
Scheffer, page 41 
Plate 3.19 Autograph letter from Guizot to male correspondent, from Brompton, 
24 March 1849, offering help in organising public libraries in France 
Private collection 
Plate 3.20 Henry Fowler Broadwood (1811-1893) 
Portrait by unknown photographer, circa 1861 
Broadwood Trust 
from Wainwright, Broadwood by Appointment, page 190 
Plate 3.20a Alfred James Hipkins (1826-1903) 
Undated portrait by unknown photographer 
Broadwood Trust 
from Wainwright, Broadwood by Appointment, page 217 
Plate 3.20b Alfred James Hipkins (1826-1903) 
by Edith J Hipkins 
Oil on canvas, 1898 
Given by Edith J I-lipkins, 1926 
National Portrait Gallery, London 
Plate 3.21 James William Davison (1813-1885) 
Pencil sketch by GD Davison, from a daguerreotype of circa 1857 
from Davison, From Mendelssohn to Wagner, frontispiece 
Plate 3.22 Charles Halle (1819-1895), seated at a Broadwood grand pianoforte 
Detail of engraving of Musical Union artists of the 1851 season 
Archives of the Royal Philharmonic Society, London 
from Ehrlich, First Philharmonic, page 84 
Plate 3.23 Theatre Royal, Covent Garden, London 
(from 1847 Royal Italian Opera House) 
Engraving of exterior by Thomas Hosmer Shepherd and John Rolph, 
1828 
Private collection 
Plate 3.24 Theatre Royal, Covent Garden, London 
(from 1847 Royal Italian Opera House) 
Unattributed engraving of auditorium, from 
Illustrated London News, 6 December 1856, page 563 
Mary Evans Picture Library 
Plate 3.25 Johanna Maria (Jenny) Lind (1820-1887) 
Portrait attributed to Eduard Magnus, 1846 
National Portrait Gallery, London (from postcard) 
Plate 3.26 Jenny Lind at the Her Majesty's Theatre, Haymarket, London, in 1848, 
as Amina in Bellini's La sonnambula 
Elizabeth Forbes Collection, London 
from Parker, Oxford illustrated history of opera, page 188 
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Plate 3.27 Harriet Grote (i. e. Mrs George Grote) (1792-1878) 
Portrait `from a sketch by Sir E Landseer' 
from Lewin, Lewin letters, volume 1, facing page 290 







Plate 3.28 Autograph letter from Mrs Grote, dated 25 November 1859, sent from 
Barrow Green, Oxtead, Surrey, to a male correspondent, declining to 
provide an autograph of her `friend Ary Scheffer', whom she describes 
as `that distinguished Painter & estimable man' 
Private collection 
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Plate 3.29 Premises of Cramer, Beale & Co, No 201 Regent Street, at the corner of 
Conduit Street, London, from Grand panorama of London, Regent 
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Plate 3.30 Premises of Wessel & Co, No 229 Regent Street, at the corner of 
Hanover Street, London, from Grand panorama of London, Regent 
Street to Westminster Abbey, by Leighton and Sanderson, 1849 
(1966 reprint) 
Private collection 
Plate 4.1 Harriet Elizabeth Georgina Leveson-Gower, Duchess of Sutherland 
(1806-1868) 
Portrait by Winterhalter, 1849 
The Sutherland Trust 
Photograph: Scottish National Portrait Gallery 
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Plate 4.2 Stafford (now Lancaster) House, St James's, London 
Watercolour of west front, by Thomas Hosmer Shepherd, circa 1845, 
showing additional storey of 1833-1838 
Museum of London, London 
from Thorold, The London rich, page 308 
Plate 4.3 Stafford (now Lancaster) House, St James's, London 
Watercolour, by Joseph Nash, circa 1850, of great staircase 
Museum of London, London 
from Thorold, The London rich, colour plate 13, 
and Summerson, Georgian London, ed. Colvin, page 292 
Plate 4.3a Stafford (now Lancaster) House, St James's, London 
Watercolour, by Eugene Lami, circa 1850, of reception for Queen 
Victoria at Stafford House, 1848-1849 
Dunrobin Castle, Sutherland Trust 
from Yorke, Lancaster House, plate 72 (page 111) 
Plate 4.4 Luigi Lablache (1794-1858) 
Lithograph by D Festa, circa 1830 
from Cox's Gallimaufrey, number 8 (Summer 2001), item 70 
Plate 4.4a Antonio Tamburini (1800-1876) 
Lithograph by D Festa, circa 1830 (? ) 
from Cox's Gallimaufrey, number 8 (Summer 2001), item 154 
Plate 4.5 Adelaide Kemble (Mrs Sartoris) (1814-1879) 
Portrait photograph by Camille Silvy, 1860 
National Portrait Gallery, London 
21 
Plate 4.6 Undated signed autograph letter from Adelaide Sartoris, addressed 
`Dear Sir', from No 99 Eaton Place, inviting the recipient to tea 
with her and her daughter Mary, `next Friday evening', 11 840s] 
Private collection 
Plate 4.7 No 99 Eaton Place, London 
Exterior, showing plaque commemorating Chopin's recital there 
on Friday 23 June 1848 
Photograph: Peter Willis, 2008 
Plate 4.8 No 99 Eaton Place, London 
Detail of plaque commemorating Chopin's recital there 
on Friday 23 June 1848 
Photograph: Peter Willis, 2008 
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Plate 4.9 Advertisement from the Times, Thursday 15 June 1848, page 1, for 
Chopin's matinee musicale at Mrs Sartoris's house, No 99 Eaton Place, 
on Friday 23 June 1848 at 3pm 
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Plate 4.10 Publicity for Chopin's matinee musicale at Mrs Sartoris's house 
from Tomaszewski and Weber, Diary in images, page 238, and 
Mirska and Hordyfiski, Chopin documents, page 286 
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Plate 4.11 Programme for Chopin's matinee musicale at Mrs Sartoris's house 
from Mirska and Hordynski, Chopin documents, page 286 
Plate 4.12 Broadwood grand pianoforte No 17,047 (London 1847), played by 
Chopin in 1848 at his recitals in London at Mrs Sartoris's, the Earl of 
Falmouth's, and Guildhall, and in Manchester 
The Royal Academy of Music, on permanent loan to the Cobbe 
Collection Trust, Hatchlands, Surrey 
Photograph: John Challis 
from Cobbe, Composer instruments, page 59 
Plate 4.12a Broadwood grand pianoforte No 17,047 (London 1847) 
Detail of name label 
Photograph: John Challis 
from Cobbe, Composer instruments, page 60 
Plate 4.12b Broadwood grand pianoforte No 17,047 (London 1847) 
Brass plaque fixed to the piano 
Photograph: John Challis 




Plate 4.13 Wilhelm Kuhe (1823-1912) 
Photograph by Richard Bentley & Son, 1896 
Frontispiece to Kuhe, My musical recollections (1896) 
Private collection 
Plate 4.14 Giulio Eugenio Abramo Alary (1814-1891) 
Portrait print 
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Plate 4.15 Giovanni Matteo Mario, Cavaliere de Candia (1810-1883) 
Undated portrait lithograph by Cäcilie Brandt 
Private collection 
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Plate 4.16 Titlepage of No. 13 of The Album Mario, containing all the most 
popular French songs sung by Signor Mario, edited by Julius Benedict 
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Plate 4.17 `Un secret, Paroles de Alfred de Musset, Musique de G. Alary', first 
page of score 
London: Chappell, [n. d. ] 
Private collection 
Je ne saurai  pour un em_ _pi _re 
Yous la nommer Tons la nommer 
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4.3. 
Part North and East sides in 1821 
6 
Part North and East sides in 1930 
Plate 4.18 St James's Square, London 
Part of north and east sides in 1821 and 1930 
Reconstruction, showing No 2, the Earl of Falmouth's house 
(demolished in World War 11) 
from Forrest, St James's Square, endpaper 
Plate 4.18a No 2 St James's Square, London 
Anonymous drawing of view from the square (circa 1895) 
from Dasent, St James's Square, page 88 
Plate 4.19 St James's Square, London 
Photograph of exterior of No 2 (left) and No I (right), circa 1934-1938 
Copyright The Canada Life Insurance Company 
from Survey of London. The Parish of St James, Westminster, part 1 
(1960), plate 164a 
Plate 4.20 St James's Square, London 
Photograph of first-floor interior of No 2, circa 1934-1938 
Copyright The Canada Life Insurance Company 
from Survey of London. The Parish of St James, Westminster, part 1 
(1960), plate 164b 
Plate 4.20a St James's Square, London 
Photograph of No 2, after direct hit by bombing, 14 October 1940 
Imperial War Museum, London 
from Forrest, St James's Square, page 145 
Plate 4.20b Jemima Blackburn (nee Wedderburn). `A rehearsal' (watercolour), 
showing music-making, under Ella's direction, at the home of her uncle, 
Sir George Clerk, in 1848, with the Earl of Falmouth fourth from right, 
playing the violin or viola 
National Portrait Gallery, London 
from Bashford, Pursuit of high culture, page 151 
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Plate 4.21 Advertisement from the Times, Thursday 6 July 1848, page 1, for 
Chopin's matinee musicale at the Earl of Falmouth's house, 
No 2 St James's Square, on Friday 7 July 1848 at 3.30pm 
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Plate 4.22 Programme for Chopin's matinee musicale at the Earl of Falmouth's 
house 







Plate 4.23 Chopin, `Six mazourkes', arranged for voice by Pauline Viardot, 
with words by Louis Pomey, titlepage 
Paris: J Hamelle, circa 1864 (? ) 
from Tomaszewski and Weber, Diary in images, page 236 
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Plate 4.24 Marguerite, Countess of Blessington (1789-1849) 
Engraved portrait by JB Forrest and AE Chalon, 
published by Louis A Godey, Philadelphia, 1839 
Private collection 
Plate 4.25 Alfred, Count D'Orsay (1801-1852) 
Portrait by Sir George Hayter, 1839 
National Portrait Gallery, London 
Plate 4.26 Gore House, Kensington, elevation towards Kensington Gore 
Watercolour by Thomas Hosmer Shepherd, circa 1840s 
The Royal Borough of Kensington and Chelsea, Kensington Central 
Library 
I 
Plate 4.27 `Women in Politics: Lady Blessington's Salon at Gore House, 
Kensington', circa 1840s 
Print from a drawing by `Johnson' 
Westminster City Libraries, London 
Plate 4.28 Carlyle standing outside No 24 Cheyne Row, London 
Drawing by Henry and Walter Greaves, 1859 
from guidebook, Carlyle's House, London (London: National 
Trust, revised edition, 1992), page 4 
National Trust Picture Library/John Bethell 
I 
Plate 4.29 No 24 Cheyne Row, London 
Detail from `A Chelsea interior', by Robert S Tait, 1857 
from the Times Literary Supplement, 13 August 1999, page 13 
National Trust Picture Library/Michael Boys 
Plate 4.30 Jane Baillie Carlyle (nee Welsh) (1801-1866) 
Photograph by Robert S Tait, 1855 
National Portrait Gallery, London 
Plate 4.31 Charles Dickens (1812-1870) 
Portrait by Ary Scheffer, 1855 
National Portrait Gallery, London 
Plate 4.32 John Muir Wood (1805-1892) 
Photograph by Muir Wood showing him holding a photographic 
printing frame 
Scottish National Photography collection 
Scottish National Portrait Gallery, Edinburgh 
Plate 4.33 Isle of Staffa, near Fingal's Cave, with seated figure who might be John 
Muir Wood 
Photograph by Muir Wood, circa 1850 
Scottish National Portrait Gallery, Edinburgh 
Plate 4.34 London and Birmingham Railway terminus, Euston Station, London 
Train shed and platforms 
Aquatint. Engraving by John Harris, after drawing by Thomas Talbot 
Bury, 1837 
Guildhall Library (Corporation of London), London 
Plate 4.35 London and Birmingham Railway terminus, Euston Station, London 
Doric portico, by Philip Hardwick (1836-1840) (demolished, 1962) 
Watercolour by GF Sargent, circa 1847 
Guildhall Library (Corporation of London), London 
Plate 4.36 Victoria and Adelaide Hotels, either side of the Doric portico, 
Euston Station, by Philip Hardwick (1836-1840) 
Lithograph, circa 1840 (RIBA/BAL (London)) 
from Hobhouse, Lost London, page 203 
Plate 5.1 Edinburgh from Calton Hill, facing west 
Oil painting by David Roberts, 1863 
Guildhall Art Gallery, London (from postcard) 
Plate 5.2 John Stirling of Kippendavie (1742-1816) and his youngest daughter 
Jane Wilhelmina Stirling (1804-1859), by Sir Henry Raeburn, circa 
1810-1814 
Collection of the National Trust for Scotland 
Photograph: Scottish National Portrait Gallery, Edinburgh 
Plate 5.3 Jane Stirling (centre), with Mrs Katherine Erskine of Linlathen 
(right), and their niece Mrs William Houston or Houstoun (nee 
Marion Douglas Russell, of Woodside) 
Portrait by Ary Scheffer, 1844 
Private collection, Scotland 
Photograph: Scottish National Portrait Gallery, Edinburgh 
Plate 5.3a Jane Stirling (left), with Mrs Katherine Erskine of Linlathen 
Photograph, provided by Mme Ganche 
from Bone, Jane Stirling, opposite page 89 
Plate 5.4 Jane Stirling, with Lady Frances Anne IFanny Bruce (1831-1894), 
daughter of the 7th Earl of Elgin 
Lithograph by Achille Deveria, circa 1842 
from Tomaszewski and Weber, Diary in images, page 233 
Plate 5.5 Jane Stirling (? ) 
Photograph of lost drawing attributed to Ary Scheffer, ? 1844 
Private collection, Scotland 
Photograph: Scottish National Portrait Gallery, Edinburgh 
Plate 5.6 Ary Scheffer, `Christus Consolatus' (1837), for which Jane Stirling 
acted as model for the Virgin Mary, second figure from the 
left 
Centraal Museum, Utrecht 
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Plate 5.7 Declaration by Jane Wilhelmina Stirling, attached to the complete work 
of Frederic Chopin. Annotated and corrected by the composer himself, 
collated and kept by Jane Stirling, and subsequently by Anne D 
Houstoun at Johnstone Castle 
Biblioteka Jagiellonska, Cracow 
from Chopin, Oeuvres completes (Stirling), page XXIV 
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Plate 5.8 Chopin. Autograph titlepage with dedication of Two Nocturnes, 
in F minor and E flat major, respectively (Op. 55), to `Mademoiselle JW 
Stirling' 
National Library, Warsaw 
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Plate 5.9 Chopin, Titlepage. Two Nocturnes (Op. 55), dedicated to` Mademoiselle 
JW Stirling' 
Leipzig: Breitkopf & Härtel, 1844 (German first edition) 
Platzman, Chicago catalogue 1, page 179 
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Plate 5.10 Chopin, Two Nocturnes (Op. 55), dedicated to `Mademoiselle JW 
Stirling', page 1 of Nocturne No 1 
London: Wessel & Co, 1845 (English first edition) 
from CFEO online (www. cfeo. org. uk) 
Plate 5.11 Erard Grand Pianoforte No. 713 (London, 1843) 
Purchased by Jane Stirling in 1843, and perhaps at Keir when Chopin 
stayed there in 1848 
Cobbe Collection, Hatchlands, Surrey 
from Cobbe, Composer instruments, page 52 
Plate 5.12 Pleyel Grand Pianoforte No. 14,810 (Paris, 1848) 
Originally hired by Chopin in Paris, purchased by Jane Stirling after 
his 
death, and sent by her to Chopin's family in Warsaw 





Plate 5.12a Chopin. Pencil portrait by FX Winterhalter (Paris, 1847) 
Commissioned by Jane Stirling 
Collegium Maius (Cracow) 
from Tomaszewski and Weber, Diary in images, page 224 
ý' 
J 
Plate 5.13 Edinburgh from the castle, circa 1850 
Albumen print by James Ross and John Thomson 
Scottish National Photography Collection 
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Plate 5.14 Edinburgh. Princes Street, the Scott Monument, and the Royal 
Institution (now the Royal Scottish Academy) 
Albumen print by William Donaldson Clark, circa 1858 
Scottish National Photography Collection 
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Plate 5.15 Edinburgh. The Scott Monument, newly completed, in April 1845 
George Meikle Kemp, architect 
Photograph by David Octavius Hill and Robert Adamson 
Scottish National Photography Collection 
Scottish National Portrait Gallery, Edinburgh (from postcard) 
Plate 5.16 Edinburgh, New Town. The Royal institution (now the Royal Scottish 
Academy) seen from Hanover Street, looking beyond it to the Mound 
and the Old Town 
Engraving by Thomas Hosmer Shepherd and S Lacy, from Modern 
Athens (1829/1831) 
Private collection 
Plate 5.17 Edinburgh, New Town. Ainslie Place 
Engraving by Thomas Hosmer Shepherd and J Johnstone, from Modern 
Athens (1829/183 1) 
Private collection 
Plate 5.18 Edinburgh, Old Town. Cowgate, looking east 
Engraving by Thomas Hosmer Shepherd and W Radclyffe, from Modern 
Athens (1829/183 1) 
Private collection 
Plate 5.19 Edinburgh. Detail of plan, drawn and engraved by John Rapkin, with 
illustrations drawn and engraved by H Winkles, with additional 
indication of places connected with Chopin's visit to Edinburgh in 1848 
Published by John Tallis & Co, London and New York, [18511 
Private collection (2003 facsimile) 
1 10 Warriston Crescent 2 Douglas Hotel, St Andrew Square 
3 Hopetoun Rooms, Queen Street 4 Scott Monument, Princes Street 
i/ 
Plate 5.19a Edinburgh. Detail of plan, drawn and engraved 
by John Rapkin, with 
illustrations drawn and engraved by H Winkles 
Published by John Tallis & Co, London and New York, [18511 
Private collection (2003 facsimile) 
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Plate 5.20 Ordnance Survey plan of Edinburgh (1849-1850) 
Detail showing the Douglas Hotel, facing St Andrew Square to the 
left, 
with Chambers' Royal Bank of Scotland to the right, and 
the equestrian 
statue of the Earl of Hopetoun in the forecourt 
National Library of Scotland, Edinburgh, website www nnls. uk (2005) 
Plate 5.21 Edinburgh, New Town. East side of St Andrew Square, showing 
the 
Douglas Hotel (directly behind coach), where Chopin stayed 
Engraving by Thomas Hosmer Shepherd and J Johnstone, from Modern 
Athens (1829/183 1) 
Private collection 
Plate 5.22 No 35 St Andrew Square, Edinburgh (formerly the Douglas Hotel) 
Architects James Craig (1769), and Archibald Elliot (1819); north east 
wing by Peddie and Kinnear (1865); renovated by Benjamin Tindall 
Architects (1989), and Michael Laird Architects (completed 2007) 
















Plate 5.23 No 35 St Andrew Square, Edinburgh (formerly the Douglas Hotel) 
Imperial staircase leading off entrance hall 





Plate 5.24 Royal Bank of Scotland (formerly Dundas House), St Andrew Square, 
Edinburgh (1771-1774) 
Sir William Chambers, architect 
Engraving by Thomas Hosmer Shepherd and William Watkins, from 
Modern Athens (1829/183 1), showing the building before the addition 
of a porch, with the Douglas Hotel immediately to the left 
Private collection 
Plate 5.25 `Modern Athenians' 
James Gillespie Graham and Thomas Hamilton, architects, 
caricatured by John Kay, Edinburgh, 1847 
from Crombie, Modern Athenians (1882), plate 36 
Private collection 
Plate 5.26 Warriston Crescent, Edinburgh 
Detail of Rapkin's plan of Edinburgh, [18511 
Private collection (2003 facsimile) 
Plate 5.27 No 10 Warriston Crescent, Edinburgh, with plaque on right 
commemorating Chopin's stay in 1848 
Courtesy of Miss Jane Kellett 
Photograph: Peter Willis, 1998 
Plate 5.28 Plaque on wall at No 10 Warriston Crescent, Edinburgh 
Courtesy of Miss Jane Kellett 
Photograph: Peter Willis, 1998 
Plate 5.29 Chopin. Autograph score of song 'Wiosna' (published posthumously as 
Opus 74, Number 2) inscribed `Warriston Crescent 1848' 
Biblioteka Körnika, Komik, Poland 
from Zaluski, Scottish autumn of Frederick Chopin, between pp. 24-25 
Plate 5.30 Chopin. Recto of autograph letter in Polish of 3 November 1848 sent 
by Chopin from No 4 St James's Place, London, to `Dr Lishinski' at 10 
Warriston Crescent, Edinburgh, asking him to forward an enclosed note 
to Jane Stirling at Barnton 
Special Collections, Edinburgh University Library, Dc. 2.82/1 
Plate 5.31 Mary Ramsay, of Barnton (nee Sandilands) (died 1891) (niece of Jane 
Stirling) 
Detail of portrait by Thomas Musgrove Joy, 1844 
Private collection, Scotland 
Photograph: Scottish National Portrait Gallery, Edinburgh 
Plate 5.32 Barnton House, Edinburgh 
View from Small, Castles and mansions of the Lothians (1883) 
Glasgow Room, Mitchell Library, Glasgow 
Plate 5.33 Barnton House, Edinburgh 
Drawing of addition by David Hamilton, circa 1810 
Hunterian Museum, University of Glasgow 
Plate 5.34 John Harden (1772-1847) 
Pen and ink drawing of his wife Jessy at the piano in No 28 Queen 
Street, Edinburgh, with her sons and a female relative, 1805 
National Library of Scotland, Edinburgh 
from Brown, Harden drawings, page 40 
Plate 6.1 Map of Scotland, showing railways 
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Plate 6.2 Map showing location of some of the country seats related to Chopin's 
visit to Scotland in 1848 
from Zaluski, Scottish autumn of Frederick Chopin, opposite page 1 
Plate 6.3 Stagecoach leaving from Princes Street, Edinburgh, 1825 
Drawn by M Egerton and engraved by George Hunt, in Egerton, Airy 
nothings (1825), page 45 
Mary Evans Picture Library 
Plate 6.4 Ballochmyle viaduct, near Mauchline, on the former Glasgow and 
South Western main line south of Kilmarnock, completed 1848 
Wood, Building railways, page [41 
National Museums of Scotland, Edinburgh (from postcard) 
Plate 6.5 James Sandilands, 10th Baron Torphichen (1770-1862) 
Portrait by Ary Scheffer, 1849 
Private collection, Scotland 
Photograph: Scottish National Portrait Gallery, Edinburgh 
Plate 6.6 Calder House, Midlothian. View of entrance front from across the 
River Almond (detail) 
by William Wilson, circa 1820s 
Private collection, Scotland 
Photograph: Scottish National Portrait Gallery, Edinburgh 
Plate 6.7 Calder House, Midlothian. View of house and Calder 
Church (detail) 
by William Wilson, circa 1820s 
Private collection, Scotland 
Photograph: Scottish National Portrait Gallery, Edinburgh 
Plate 6.8 Calder House, Midlothian. View of garden front (detail), with the 
drawing room in which Chopin may have played at first floor level 
by William Wilson, circa 1820s 
Private collection, Scotland 
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Plate 6.9 Unpublished letter from Chopin to unidentified female pupil, 
Calder 
House, 12 August 1848, page 1 




/ý j" y 

















Plate 6.10 Letter from Chopin to Fontana, Calder House, 18 August 
1848, 
from Sotheby's sale catalogue, London, Friday 8 December 2000, 
page 34 (lot 38) 
Plate 6.11 Photocopy of the leather cover for the photocopy of the 
first page of the 
lost MS of a Waltz in B major, entitled `F. CHOPIN / 
VALSE IN SI 
MAJEUR / (POUR MADAME ERSKINE) / 12 OCTOBRE 1848' 
TiFC (Warsaw), F 1791 
__- --_- 
(/mow to 
Plate 6.11a Photocopy of the first page of the lost MS of a Waltz in B major, 
inscribed by Chopin `pour Madame Erskine', and dated 12 October 
1848, when he was staying at Calder House 
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Plate 6.12 Sir William Stirling-Maxwell, 9th Bt (1818-1878) 
Chalk drawing by George Richmond, circa 1856 
Private collection 
Photograph: National Portrait Gallery, London 
Plate 6.13 Keir House, Perthshire 
View from the west, from Fraser, Stirlings of Keir (1858), showing 
to 
the left the three-bay extensions to the house 
by David Hamilton, 
from 1829 
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Plate 6.14 Keir House, Perthshire 
Drawing by David Hamilton of the south elevation (1829) showing the 
drawing room extension to the left 
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Plate 6.15 Keir House, Perthshire 
Principal floor plan (1829) showing additions by David Hamilton to the 
left, including a drawing room and gallery 
NMRS (Keir Estates) 
Plate 6.16 Keir House, Perthshire 
South front showing the drawing room block added by David Hamilton, 
from 1829 
Country life (14 August 1975), page 391 
Plate 6.16a Keir House, Perthshire 
Lodge and entrance gates, designed by David Hamilton 
(1820), resited in 
1969, deterring visitors 
Photograph: Peter Willis, 2008 
KITCHEN OFFICES 












18TH CENTURY HOUSE m 
DAVID HAMILTON Em 
ALFRED JENOURE A SIR 
WILLIAM STIRLING J 
SIR R. R. ANDERSON 
Plate 6.16b Keir House, Perthshire 
Ground floor plan, showing successive additions and remodelling 
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Plate 6.17 Chopin. Autograph of letter from Keir House to Mlle 
de Rozieres, 
2 October 1848 
Part of first page, with view from Princes Street, showing the 
Scott 
Monument, with the Old Town of Edinburgh behind 
TiFC (Warsaw) 
from Tomaszewski and Weber, Diary in images, page 240 
Plate 6.17a Marie de Rozieres (1805-1865) 
Drawing by George Sand 
Musee Carnavalet, Paris 
from Mirska and Hordyfiski, Chopin documents, page 216 
Plate 6.18 Johnstone Castle, Renfrewshire 
Engraving by William H Lizars from Ramsay, Views in Renfrewshire 
(1839) 
Glasgow Room, Mitchell Library, Glasgow 
Plate 6.19 Johnstone Castle, Renfrewshire 
Photograph by Thomas Annan, from Millar, Castles and manors of 
Renfrewshire and Buteshire (1889) 
Thomas Annan Collection, Glasgow City Council Libraries and Archives 
from Scran website (www. scran. ac. uk) 
Plate 6.19a Johnstone Castle, Renfrewshire 
Remains, 2008 
Photograph: Peter Willis, 2008 
gym' ýý ý 
Plate 6.20 Wishaw, Lanarkshire 
Engraving from Neale, Views of noblemen's and gentlemen's seats 
in Scotland (circa 1830) 
Private collection 
Plate 6.21 Milliken House, Renfrewshire 
Engraving by William H Lizars from Ramsay, Views in Renfrewshire 
(1839) 
Glasgow Room, Mitchell Library, Glasgow 
Plate 6.22 Milliken House, Renfrewshire 
Photograph by Annan, from The old country houses of the old 
Glasgow gentry, 2nd edition (1878) 
Glasgow Room, Mitchell Library, Glasgow 
Plate 6.23 Hamilton Palace, Lanarkshire 
Engraving by Joseph Swan, from a painting by John Fleming, 
from Swan, Select views on the River Clyde (1830) 
Private collection 
Plate 6.24 Susan Euphemia (nee Beckford), Duchess of Hamilton (1786-1859) 
Portrait by Willes Maddox, circa 1845 
Lennoxlove, East Lothian 
Photograph: Scottish National Portrait Gallery, Edinburgh 
13. Duchess Susan's piano 
By Pleyel, c. 1820 
The piano was given by William Bockford of Fonthill (1760.1844) to his second daughter, Susan Euphemla, in 1928. Reckford himself is said, 
at the age of five, to have had piano lessons from the nine year old Mozart, when visiting England. 
Susan's musical interests were well known. Probably during a visit to Italy in 1821, she was made an honoruy member of the Philharmonic 
Academy The f. ennoxlove Archives still include the Latin diploma she received, the programme, in ltaian, fnr a ronccrt 
she presumably attended and a document with a paper seal entitled 'C UC 
Curiante micenlo Custode Generale d'Arcadia, all QN 
, Stclita ed 
Erudita Signora Susanna Eufemia, rlduchessa 
D'Hamilton e Brandon, v" +C 
Acclamazione. ' In about 1835 Willis Aladdox 
painted her sitting at a piano (exhibit 851. 
r{ :_, ^ý -1* U 
Susan Beckford had married the future 10th 
Duke of Hamilton [exhibit 821 in 1810, who 
succeeded to the dukedom In 1819. The Plcycl 
piano would certainly have been in the Duchess' 
apartments at Hamilton Palace, where many non 
musicians, including Frederic Chopin, were gues 
doubt performed on it. It is also reputed to play 
accord in the dead of night. 
Plate 6.25 Pleyel Grand Pianoforte No 1,168 (Paris, circa 1829), mahogany, 
owned by Susan, Duchess of Hamilton, now at Lennoxlove, East 
Lothian, and formerly at Hamilton Palace, where it may have been 
played by Chopin in 1848 
from Lennoxlove. Treasures from Lennoxlove. Home of the Duke of 
Hamilton, Exhibition Catalogue (Edinburgh: Lyon and Turnbull, 
2006), exhibit number 13 
Plate 6.26 Sir John Archibald Murray (? 1778-1859), Scottish judge, Lord 
Advocate, and Lord of Session 
Portrait by Sir John Watson Gordon, 1856 
Scottish National Portrait Gallery, Edinburgh 
Plate 6.27 Strachur House, Argyll 
View from west, circa 1870 
from Argyll, volume 7 (RCAHMS, 1992), page 358 
Plate 6.28 Gargunnock House, Stirlingshire 
View from south-east 
Pencil drawing by WF Lyon, 1870 
NMRS (Edinburgh) 
Plate 6.29 Gargunnock House, Stirlingshire 
View of south front 
Photograph: Peter Willis, 2008 
Plate 6.30 Gargunnock House, Stirlingshire 
Detail of west front 
Photograph: Peter Willis, 2008 
Plate 6.30a Gargunnock House, Stirlingshire 
Broadwood Short Drawing Room Grand No 725 (London, circa 1840s) 
Gargunnock Estate Trust 
Photograph: Peter Willis, 2009 
Plate 6.3 1 Kippenross, Perthshire 
Birthplace of Jane Stirling in 1804, now extensively altered 
Photograph: Peter Willis, 2008 
Plate 6.32 Kippendavie, Perthshire 
Extensively altered, now divided into apartments and known as 
Ryland Lodge 
Photograph: Peter Willis, 2008 
Plate 7.1 View of Manchester 
Engraving by C Reiss, Hildburghausen, 118421 
Private collection 
Plate 7.2 Market Street, Manchester, with Cunliffe, Brooks, and Co's Bank 
Engraving by Thomas Allom and MJ Starling, 1832 
Private Collection 
Plate 7.3 Salis Schwabe (1800-1853) 
Bust by William Bally (fl. 1832-1853), circa 1853 
Old Grammar School, Middleton, Manchester 
Courtesy of Middleton Civic Association 
Photograph: Alan Seabright, 2003 
Plate 7.4 Julie Schwabe (1819-1896) 
Portrait by Ary Scheffer, before 1858 
Schwabe Archives 
Roehampton University, Surrey 
Plate 7.5 Crumpsall House, Lancashire 
Undated photograph from Brookshaw, Concerning Chopin in 
Manchester, frontispiece 
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Plate 7.6 Crumpsall House, Lancashire 
Detail from Ordnance Survey, 1847-1848 
Local Studies Unit, Central Library, Manchester 
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Fitewilliam Museums Cambridge. 
Chopin s autograph ("' Wiosna") in the poasession / /Iy yf 
7'+ 
o( the Fitzwilliam Museum. Cambridge (Chapter 30) 
Plate 7.7 Chopin. Autograph of song `Wiosna', with Polish words by Witwicki, 
inscribed `souvenir de Crumpsal House a Mademoiselle Fanny Erskine', 
and dated 1 September 1848 
Fitzwilliam Museum, Cambridge 
from Harasowski, Skein of legends around Chopin, plate 89 
Plate 7.8 Glyn Garth, Anglesey 
View from the Menai Straits, from Thomas Catherall, Views in North 
Wales (Chester and Bangor, circa 1850) 
Courtesy of Thomas Wright 
..... ...... 
ý/ ): CiN. r, .; -- -' . 
Plate 7.9 Sigismund Ritter von Neukomm (1778-1858) 
Portrait lithograph 
Courtesy of The New York Public Library (www. nypl. org), 
Muller Collection 
Plate 7.10 Royal Institution, Mosley Street, Manchester (18241835), by Charles 
Barry, now part of the Manchester Art Gallery, with St Peter's Church to 
the right 
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Plate 7.11 Gentlemen's Concert Hall, between Peter Street and Mosley Street, 
Manchester, with St Peter's Church to the right 
Ground floor plan, from Ordnance Survey, 1849-1851 
Local Studies Unit, Central Library, Manchester 
Plate 7.12 Gentlemen's Concert Hall, Peter Street, Manchester 
Exterior. Pen, ink and water-colour drawing 
Office of Richard Lane, architect, 1831 
Manchester Art Gallery 
Local Studies Unit, Central Library, Manchester 
Plate 7.13 Gentlemen's Concert Hall, Peter Street, Manchester, with portico of 
St Peter's Church on left 
Engraving by John Fothergill, 1832 
Local Studies Unit, Central Library, Manchester 
Plate 7.14 Gentlemen's Concert Hall, Peter Street, 
Manchester 
Interior from Shaw, Manchester old and new (1896), volume 
3, 
page 36 
Local Studies Unit, Central Library, Manchester 
THE INTERIOR: TILE GENTLEMEN'S CONCEPT 
'HALL. 
Concert Hall. -The Directors beg to announce to the Subscribers 
that a Dress Concert has been fixed for Monday, the 28th of August 
next, for which the following performers have already been engaged : 
Signora Alboni, Signora Corbari, Signor Salvi, and Mons. Chopin. 
Plate 7.15 Advertisement for Dress Concert, Gentlemen's Concert Hall, Peter 
Street, Manchester, Monday 28 August 1848, in Manchester Guardian, 
19 August 1848 
from Niecks, Chopin, volume 2, page 294 
CONCERT HALL, MANCHESTER. 





.................. ...... Ruler of Spirits" ......................................... Weber. 
TER'LETTINO...... Siguora ALUORz. Signora CoaoARI, and Signor SALvi...... .. 1. tamava........ (Nal. uco).... .. Verdi. RECIT. i' CAVATINA...... Signora ConeAnt........ Come provar"...... (La Cauutrice Villaue)....... Parini. 
ROMANZA.......... Signor SALO!.......... " Cicl pietoso.......... (Ut. crto)......... Verdi. 
NOCTURNE ct 13ERCEUSE-PIANO"FORTE .................. Mon.. Cnoetv.................. Chopin. 
CAVATINA c FINAL1 ............. Siguoro ALLOW.............. Non pih tucsta"........... (Ccnercutolr)........... Rouini. 
DUETTO...... Signora CCRLAnt and Signor SALvr...... ", VCCOl in Roma ........ (Norma)...... /1e11ini. 
An Interval of Twenty Minutes. 
It is particularly reguest, d that Parties in promenading round the Hall will keep to the right. 
ofia. 4 Q... n.. ýv 
OVERTURE ................................ 
Prometheus...................................... Deeo4ooen. 
DUETTO ............... Signora ALnout and 
Signora CoasAel................. IA Regatta Veneziauo"............. Rossini. 
ROMANZA.......... Siguor SALM............ Una furtive lsgrima.......... (L'Elinir d'Amoro)......... Donisstti. 
MAZOURKA, i3ALLADE, et VALSE-PIANO"FORTE......... Blocs. Crtortv......... Chapin. 
DUETTO.......... Signoru Ao. nont and Signor SALYt.......... Uunoaronon so che.......... (Ccuerentola)......... 
Rou, ni 
ARIA ............ Signoru 
ConuAat............ Oh. disuhiuso............ (Niuo)......... Verdi. 
TYROLIEN NE.............. Signora At. uont................ I In questo scmplico .................. (Detly)............. Doniuai. 
TRIO ... Siguora ALnont. Signors, 
Cotinont, and Signor SALVI... " Crude carte"... (1Gcciudu a Zornidc)... Raufn;. 
OVERTURE .................... 
11 Barbicro di Siviglia.................... Rossini. 
Leader of the Orchestra ...................................................... 
Mr. SL: YMouR. 
TO COMMENCE AT SEVEN O'CLOCK PRECISELY. 
t(ip' The Committee sanurtly riyuest the co operation of the Subscribers in maintaining silence 
during IA. Perjornuneu 
Sut+criben are iofo. mcd that the )Sib R. I. will br "blelly'. fo... : -"That no aenirmen retidlo8 
in or within . 1. nulee of M"n. 
chnur u tou. idrnd r.. airnnpu, or admienibb to ocher public or hini" Cmuetin wlthaur being pceriou 
ly Jeeted " , b.,;, d that 
gcnLku, cu who harr pannurut place. of buuiwe In Mutuhr, tet us considered "m resident.. 
" 
Na Calk- vdt 6, gd. iurd anpt is brans D-,, ., IA etOtr WA, k n D1.4 Crawl. 
C-A.., in totting down and taking up Ca, apaoy, us tu be'* their hone. ' he. " tower 
Carr . nd Scwr, Priel., 18, SL Awn s", Urrt, MancAutrr. 
Plate 7.16 Programme for Dress Concert, Gentlemen's Concert Hall, Peter Street, 
Manchester, Monday 28 August 1848 
from Brookshaw, Concerning Chopin in Manchester, between pp. 22-23 
NOTICE. 
The Directors beg to inform the Subscribers that 
Mona. CHOPIP will substitute the following pieces for those inserted 
in the Programme, "i: 
In de Fir, t Part, 
ANDANTE and SCHERZO ......................... 
Chopin. 
In (Ac &cOJId part, 
NOCTURNE, ETUDES, at BERCEUSE ........ Ckopin. 
CONCERT HALL, 
A rguit 28th, 1848. 
Plate 7.17 Notice of substitutions by Chopin in the programme of the Manchester 
concert, from Brookshaw, Concerning Chopin in Manchester, between 
pp. 22-23 
1 
Plate 7.18 Johanna Maria (Jenny) Lind (1820-1887), and Marietta Alboni 
(1824-1894) 
Hand-coloured, half-plate daguerrotype, 1848 
by William Edward Kilburn (fl. circa 1840s-circa 1900) 
National Portrait Gallery, London 
Plate 7.19 George Alexander Osborne (1806-1893) 
Lithograph by Charles Motte, from drawing by Achille Deveria (nd) 
Royal College of Music, London 
Plate 7.20 Rev. Alexander John (Sandy) Scott (1805-1866) 
Portrait from Hair, Regent Square, opposite page 86 
1: ý. ý. A. J. Sco.,. r. 
Plate 7.21 Chopin 
Plaster death mask, based on original by Auguste Clesinger, 
Paris 1849 
Gift of Miss Susan Fisher Scott to the Royal Manchester College of 
Music, 1910 
Royal Northern College of Music, Manchester 
Photograph: Michael Pollard, 2008 
Plate 7.22 Chopin 
Plaster left hand, based on original by Auguste Clesinger, Paris 1849 
Gift of Miss Susan Fisher Scott to the Royal Manchester College of 
Music, 1910 
Royal Northern College of Music, Manchester 
Photograph: Michael Pollard, 2008 
Plate 7.23 Chopin 
Bronze statue by Ludwika Nitschowa (fl. 1973) 
Gift of the Frederick Chopin Society of Poland, to the 
Royal 
Northern College of Music, Manchester, 1973 
Royal Northern College of Music, Manchester 
Photograph: Jacqui Dale, 2005 
Plate 8.1 Glasgow. High Green, Hutcheson Bridge, etc 
Drawn by W Harvey, from a sketch by TH Hair, engraved 
by 
TA Prior, etc, circa 1848 
Private Collection 
Plate 8.2 Glasgow, the Merchant City 
County Buildings, Wilson Street, by Robert Carrick, 1852 
showing the Merchants' Hall, Hutcheson Street, to the 
left 
Mitchell Library, Glasgow 
from McKean, Walker and Walker, Central Glasgow, page 75 
Plate 8.3 Merchants' Hall, Hutcheson Street, Glasgow 
Undated lithograph by Maclure and Macdonald, from 
View of the Merchants [sic] House of Glasgow (1866), page 443 
Glasgow Room, Mitchell Library, Glasgow 
Plate 8.4 Merchants' Hall, Hutcheson Street, Glasgow (partly demolished) 
Hutcheson Street facade 
Photograph: Daniel Dubowitz, 2000 
from website www. scran. ac. uk (2008) 
Plate 8.5 Merchants' Hall, Hutcheson Street, Glasgow (partly demolished) 
Architects William Clarke and George Bell, from 1841 
Elevation to Hutcheson Street 
Photograph: Peter Willis, 2001 
Plate 8.6 Merchants' Hall, Hutcheson Street, Glasgow 
Interior view, possibly mid- 19th century, 
from The Journal: Glasgow Chamber of Commerce Journal, 
volume 53, number 1 (January 1968), page 23 
Mitchell Library, Glasgow 
Plate 8.7 John Muir Wood (1805-1892) 
Portrait photograph by Maclure, McDonald and Co, Glasgow (detail) 
Reproduced with Wood's obituary in the Musical Herald, no. 533 
(1 August 1892), page 249 
v$(atf 1192 PAtio$AOz oý 
The DUCHESS of. ARGYLL, The COUNTESS of EOLIN. TON andW ON, 
The COUNTESS of GLASGOW, 
The COUNTESS CATROART, 
LADY ISABELLA GORDON, 
The BARON E88 BEMPILL,, ' 
The LADY BLANTYRE, 
The LADY BELHAVEN, 
The HoN. Mai. 'SPEI RS of ELDEBBtIE 
The Hox. Mae. COLQUUOUN of Hillernnoäk &o. &o, 
MONSIEUR CHOPIN 
His the honour to announce that his 
MATINEE MUSICALE 
WILL TAKE PLACE ox WEDNESDAY, THE 27TH SZPTSMBZBI 
IN THE MERCHANTS' HALL, GLASGOW, 
To commence at Half-past Two o'Clock. 
Tickets, limited in number, Half-a-Guinea each, and full parti. 
culars, to be had of Mr. Muir Wood, 42, Buchanan Street. 
Plate 8.8 Advertisement for Chopin's matinee musicale in the Merchants' Hall, 
Glasgow, on Wednesday 27 September 1848 
from Bone, Jane Stirling, plate opposite page 76 
rngrnulmi 
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IC 'ý 1'º " Nortsrnc'rt llrrruuM', 
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ý, L'IruAUCnw, -"\Imlanw ADLLASIO, 
La uvüz" c be1M, (Jy1: dr" 
7, I"IAfo-r-onE-M. (, IlOWN, 
Valide, Windt. )lrtollrkas, \'a1+rn, 
to corwcxcc '. r' ltu. r rc+r two w'ctlo'c. 
.., ý('ry'ii I. 1011[Y ix 
VIIYn11N, I IALI. º. Gulu[º F. Ath 
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Buchannn Surrt Wood, 42 *uir ix , , r,, i 
Plate 8.9 Programme of Chopin's concert in the Merchants' Hall, Glasgow, on 
27 September 1848 
from Tomaszewski and Weber, Diary in images, page 243 
Plate 8.10 James Hedderwick (1814-1897) 
Portrait by Dawsons from Hedderwick, Backward glances, 
or some personal recollections (1891), frontispiece 
Plate 9.1 Ordnance Survey plan of Edinburgh (1849-1853) 
Detail showing the Hopetoun Rooms and the British Hotel, Queen 
Street, and Queen Street Gardens (top right) 
National Library of Scotland, Edinburgh, website www. nls. uk (2003) 
Plate 9.2 Hopetoun Rooms, No 72 Queen Street, Edinburgh 
Unsigned drawing, Dean of Guild Court, Edinburgh 
26 August 1824 
Edinburgh City Archives 
ELEVATION of SOUTH WALL 
Plate 9.3 Hopetoun Rooms, No 72 Queen Street, Edinburgh 
Thomas Hamilton, architect, circa 1827 
Section by unknown draughtsman, redrawn, undated, from Rock, 
Thomas Hamilton, page 13 
Merchant Company Archives, Edinburgh 
MONDAY, MARCH 17,1828. 
4ý, ný,, ý 6r aýý 7# k 1tß 0 437V 
Plate 9.4 Hopetoun Rooms, No 72 Queen Street, Edinburgh 
Sketch plan from CR Cockerell's diary, entry for Monday 17 March 
1828 (CoC/10/3) 
British Architectural Library, Royal Institute of British Architects, 
London 
Plate 9.5 Hopetoun Rooms, No 72 Queen Street, Edinburgh 
Photograph of lantern, during demolition, 1967 
RCAHMS (NMRS), Edinburgh 
Plate 9.6 Hopetoun Rooms, No 72 Queen Street, Edinburgh 
Photograph of lantern, with caryatids, during demolition, 1967 
RCAHMS (NMRS), Edinburgh 
MUNSI EUR CIIUPIV. 
1ONStE1JR C11(? I'I \' has the honour to 
unnouiicP that he will cir© a 
SOIREE MUSICALE 
IN TUE IIoPK'rnvN RuHºxs, 
' ]/ RS 1-: u E_ti ING, 
*Y 
the, 4/h of (clu/, er, When he will Perform t. h following Compositions: - 
I. An(bi ºte et iniproniptu, --- Chn1, ºn" 
'l. Etu; ies, - "'r ----(. 
'hopin" 
3. N"ucturn"i Pt Bprceuie, -- -" (: h,. ipin. 
4. (s rmd Vide I'milante, 
; 5. Au-laute pr c d'un Lingo, ( hopinn" 
G. Prelude, Un11: ide) Mazourkas et Valses, Chupi". 
To commence at l1alf-pact Eight. 
'I'irk"ýf:, liu iti,, l in iiuiinlwr. 1O3. Gd. each, may be 
h-«I ut' Wood & Co , 
\'). 12 Waterloo Place. 
Plate 9.7 Advertisement for Chopin's soiree musicale in the Hopetoun Rooms, 
Edinburgh, on Wednesday 4 October 1848, from the Scotsman, 
4 October 1848 
Edinburgh Room, Edinburgh City Library 
Plate 9.8 Bronze plaque on paving outside Erskine House, Nos 68-73 Queen 
Street, Edinburgh, commemorating Chopin's concert in the Hopetoun 
Rooms, on this site 
Photograph: Peter Willis, 2006 
7 
N 
Plate 9.9 Chopin 
Bronze head by Jözef Markiewicz 
Presented by the Frederick Chopin Society of Warsaw, to the citizens 
of Edinburgh, on Friday 28 February 1975 
Usher Hall, Edinburgh 
Photograph: Peter Willis, 2006 
Plate 9.10 Chopin 
Plate on pedestal of bronze head by Markiewicz 
Photograph: Peter Willis, 2006 
Plate 10.1 Exterior of No 4 St James's Place, London, showing plaque 
commemorating Chopin's stay there before his Guildhall concert on 
16 November 1848 
Photograph: Peter Willis, 2008 
j. ý^. rx! IJ R,. r 
A 
Plate 10.2 Exterior of No 4 St James's Place, London, showing plaque 
commemorating Chopin's stay there before his Guildhall concert on 
16 November 1848 








Plate 10.3 Detail of plaque at No 4 St James's Place 
Photograph: Peter Willis, 2008 
Plate 10.4 Pleyel Grand Pianoforte, No. 13,716 (Paris, 1848), inscribed `Frederic 
Chopin 15 Novembre 1848, of rosewood inlaid with veins of copper 
Collegium Maius (Cracow), MUJ 6887: 1945 
from Tomaszewski and Weber, Diary in images, page 241 
Plate 10.5 Guildhall, London 
Entrance 
Drawn by Thomas Hosmer Shepherd, engraved by Robert Acon, 1828 
Private collection 
Plate 10.6 Guildhall, London 
Installation of the Lord Mayor on 8 November, 118421 
Drawn by Thomas Hosmer Shepherd, engraved by Henry Melville, 
(18421 
Private collection 
Plate 10.7 Court of Common Council, Guildhall 
Presentation of a Petition 
Drawn by Thomas Hosmer Shepherd, engraved by Henry Melville, 
(18421 
Private collection 
Plate 10.8 Sir Julius Benedict (1804-1885) 
Watercolour by Charles Baugniet, 1844 
British Museum, London 
z, ll[ancheder Square. 
ý1, ýY -dom 





Plate 10.9 Autograph letter from Benedict, No 2 Manchester Square, London, 
addressed `Dear Sir', and dated 29 April 1873, sending tickets for the 
opera that evening and for a concert at the Floral Hall `next Saturday' 
Private collection 
Plate 10.10 `Chopin leaves his last concert', Guildhall, 16 November 1848 
Illustration by Batt from Scholes, Oxford companion to music, 
plate 37 
Plate 10.11 Chopin 
Plaster bust by Jarostaw Giercarz Alfer (i. e. Yarek Alfer) 
Guildhall Art Gallery, London 
The plaque reads: 
Chopin 
Jaroslaw Giercarz Alfer 
Presented by the Byron Society, the Anglo-Polish 
Society and the Chopin Society in London, to 
commemorate Chopin's last concert in Guildhall 
on November 16th 1848 and the commemorative 
concert in Guildhall on November 20th 1978 
Plate 10.11a Chopin 
Bronze statue by Marian Kubica 
Outside Royal Festival Hall, London 
Unveiled 26 February 1975 
Photograph: Tony Woolley, 2006 
Plate 10.12 Folkestone, Kent 
Drawn by George Shepherd, engraved by S Lacey, 1829 
Private collection 
Plate Conc 1 Paris 
Interior of Chopin's last apartment, No 12 place Vendome, where he died 
Watercolour by Teofil Kwiatowski, 1849 
from Bory, Chopin par l'image, page 192, based on Binental, Chopin. 
Documents and souvenirs, plate 75 
Plate Conc 2 Ludwika Marianna Jcdrzejewiczowa (nee Chopin) (1807-1855), 
and her son Henryk, after a portrait in oils by A Ziemiecki of 1833 
(destroyed 1944) 
from Karlowicz, Souvenirs, page 1911 
Plate Conc 3 Letter from Jane Stirling to Ludwika Jgdrzejewiczowa, (Paris] Beaujon, 
18 December 1851, first page 
TiFC (Warsaw), M/515 
from W-S, `Jane Stirling's letters', plate 11 
Plate Conc 4 Teofil Kwiatowski (1809-1891) 
Oil painting, `Chopin's last moments', or `Chopin during his final 
illness', 1849 
Photograph from TiFC (Warsaw), reproduced in Tomaszewski and 
Weber, Diary in images, page 255 
Chopin's sister Ludwika (or is it Jane Stirling? ) sits to the right. This 
version of the scene was made at the request of Jane Stirling, and its fate 
after 1943 is unknown 
Plate Conc 5 La Madeleine, Paris 
Exterior, engraved by J Donerty, after Alp Testard, 1853 
Private collection 
Plate Conc 6 La Madeleine, Paris 
Interior, drawn by T Allom and engraved by J Saddler, circa 1860 
Private collection 
Plate Conc 7 Cemetery of Pere La Chaise, Paris 
Lithograph by J Jacoltet, circa 1845 
Private collection 
Plate Conc 8 Chopin's grave, and monument by Auguste Clesinger, 1849 
Cemetery of Pere La Chaise, Paris 
from Bory, Chopin par l'image, page 205 
Plate Conc 9 Thomas Erskine of Linlathen (1788-1870) 
Attributed to Charles Baillod 
Scottish National Portrait Gallery, Edinburgh 
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Plate Conc 10 Dunblane Cathedral, Perthshire 
Exterior from the south west 
Drawn by Thomas Allom, engraved by W Radclyffe, circa 1840 
Private collection 
Plate Conc 11 Dunblane Cathedral, Perthshire 
Nave looking west 
Drawn by RW Billings, engraved by JH Le Keux, 118481 
Private collection 
Stirling memorials were later placed in the north aisle, to the right, 
restored by Rowand Anderson 
Plate Conc 12 Dunblane Cathedral, Perthshire 
North aisle of nave (the `Keir' or `Stirling' aisle) with Stirling and other 
memorials along the north wall 
Photograph: Peter Willis, 2008 
Plate Conc 13 Dunblane Cathedral, Perthshire 
North aisle of nave 
Brass memorial erected by Patrick Stirling of Kippendavie in 1892, to 
members of the House of Stirling of Kippendavie, from 1595 to 1859, 
`interred in this aisle', which may include Jane Stirling (died 1859) 
Photograph: Peter Willis, 2008 
Plate Conc 14 Edouard Ganche (1880-1945), in his study in Paris 
Photograph from Chopin, Oeuvres pour piano (Stirling), page xv 
Plate Conc 15 Mrs Anne Douglas Houston (nee Stirling) (1865-1950) 
Portrait photograph 
from BnF (Paris), Ganche Papers, Dossiers Ganche, Vma 4334(7) 
Plate Conc 16 Frederick Niecks (1845-1924), Reid Professor of Music, University of 
Edinburgh (1891-1914), and author of Frederick Chopin as man 
and musician, first published in 1888 
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Plate Conc 17 Chopin 
Pencil portrait by Teofil Kwiatowski, Paris 1849, presented by the artist 
to Frederick Niecks 
Special Collections, Edinburgh University Library 
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